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Film financing
European strategies to boost cultural diversity
Saturday 18 May, 9.30 - 11.30 (doors open at 9.10)
Cinéma Olympia, 5 Rue de la Pompe, 06400 Cannes
Opening: Susanne Nikoltchev, Executive Director, European Audiovisual Observatory

Moderator: Michael Gubbins, Partner, Sampomedia

During the event we will have snapshot presentations on
B What do we know about the structure of film financing in Europe?
Gilles Fontaine, Head of Department for Market Information, European Audiovisual Observatory
B How do public policies affect film financing in Europe?
Maja Cappello, Head of Department for Legal Information, European Audiovisual Observatory

Taking it from an economic as well as a legal angle, the following questions will be discussed at the event with key
industry players from the film and media sectors. Our speakers are: Alvaro Longoria, Producer of ‘Everybody knows’,
Morena Films, Lucia Recalde Langarica, Head of Unit, Audiovisual Industry and MEDIA support programmes, Edith
Sepp, Director of the Estonian Film Institute and Vice President of the EFADs (European Film Agency Directors),
Victor Hadida, CEO, Metropolitan Filmexport, and President of FIAD, Anders Kjaerhauge, Managing Director
of Zentropa (Danish production/distribution company created in 1992 by Lars von Trier) and Aude Accary-
Bonnery, Deputy Managing Director of Strategy and Controlling, CNC.
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