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Regeneration is often seen in economic terms,
which can of course be important when it is not
reduced to the consumption of space, but as
the only way to see cultural heritage it loses
sight of another aspect of regeneration, namely
the capacity to bring about, what philosophers
since Aristotle have called, the good life.
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Contrary to the received view of heritage as
the handing down of the past to the present,
where the past holds sway over the present,
heritage should be seen as of the present, how
the present time sees itself. This inevitably
means that the memories of any one time will
be different from earlier times. It means too
that the heritage of our time today will reflect
the concerns of the present.
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and
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Such shifts in memory and commemoration
are also a reflection of the close tie that now
exists between cultural heritage and mobility.

"Memory today is
more likely to be a
product of the
experience of mobility –
travel, displacement,
migration – than of
settled societies"
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travel,

of
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societies. In a world of movement, flux and
fluidity, both of people and artefacts, it is
inevitable that culture also shifts along with the
new experiences that come with mobility. It
presents a challenge for cultural heritage and
has been in part reflected in the relatively
recent phenomenon of the mobile exhibition

Such acts of signification are re-shaping public

and memorial of cultural heritage.

space and have given local communities new
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example, there has been a notable change in

is the enemy of the past. No longer based on

abstract designs in spatial memorials, which

stability or the enduring traditions that have

are also now

enhance active

survived the test of time, heritage has moved

participation and dialogue so that the viewer is

beyond the traditional understanding of the

no longer a passive spectator. The space of
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experience is enlarged to make possible new
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and
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viewer
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direct
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has been the subject of a recent wonderful

tasks

of
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collecting,

heritage is now contested.
Another

development

that

can

be

briefly

commented on is the extension of rights to the
sphere of culture, as in cultural rights and now
heritage rights. While this is clearly important,

study by Quentin Stevens and Karen Franck.

and part of the general democratisation of

Cultural heritage can take a variety of more

fundamental problem of cultural fluidity and

cosmopolitan

reclaimed

entanglement and the conflicts that may result.

by those previously excluded or m a r g i n a l i s ed,

This can happen when the rights of one group

forms

when

it

is

culture, it should not detract from the more

are asserted over the rights of another, since in

interpretation in light of changing experiences

many cases the privileging of one culture will

and the sense that everyone is a stranger.

be at the expense of another.
I have in mind the words of Jacques Derrida:
Such conflicts are a reminder that not all
cultural encounters

are positive:

they can

advance adversity as much as enriching the
societies or cultures that encounter each other.
In view of these multifarious developments,
what I think

needs

to

be more strongly

affirmed today is that cultural heritage is very
much infused with critical-normative tasks.
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judgement: it is not simply repetition and

‘Inheritance is
never a given, it is
always a task’
(1994: 67)
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architects of memorials and other sites of
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heritage, thus carries responsibilities. It is a

heritage, namely regeneration and the making

form of engagement and allows for cultural re-

of a good life for citizens.
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urban
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