The Larissa Experiment
Nella Golanda Urban L andscape Sculptor

Total Art operations for the reestablishment inanrlife of the wider natural and
historical landscape 1992-98, 2005-06 Larissa (ToiwThessaly — Greece)

“When | designeda public spacemy deep andnstinctivedesire wasthis new space
to emerge themotionl had feltin architecturabndstructuredspacesspaces thateflect the
landscapeand the loveor detail, spacesvhere Iwalkedin my childhood | believe thathe
most seriouseventsthat markedmy life is thatas a childl played ran, sawthe sky the
nearbymountain,the horizonof the seathe beauty ofreekvegetatiorand the development
of the rockgsthroughthe structuramirror, asthe inhabitantsof this placesince ancientimes
up tosome years agéor thousands ofears, fronthe classicatemplesto the mosthumble
buildings the inhabitantalwaysfelt the joyto experienceghe miracle of living in human-
scalell could saythat as ahild | lived in anopen-air museum: Greece

Since 1970my work was based on thejualities of theGreek landscapethrough
holistic design - Totahrt interventions! believe that livingnsideof artworks weexploitthe
opportunity tobecome membeis urban life

The Total Art design of anew landscapéncludes thevisitor's experienceit is not
isolated it belongs tahe whole worldit's no longerkeptin museumshor is the propertyof
an individual. Artis completedin the shockof modern lifein a subtleembracementhat
inspires people to participatén the valuesof the natural andistorical surroundingnot
realizingthat they ardiving and breathingrt.”

* From N.Golanda’s presentation of her work, invibgdthe Council of Europe, in the European Confeeesf Prague, with
title “Culture danslaville— Les politiques culturelles des villes europésrmgourd’hui”, October 1993
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Larissa isan ancientiversidetown in the middleof the fertileplain of Thessalylts
timelesshabitation islost in the mistof history. Major floods of the Piniosriver led to its
(90%) diversionin the 1930san action that had as a consequence the los® afverside —
city character.

In addition,in the spring ofl941, after the bombingand the bigearthquakewhich
followed almost immediatelythe city was destroyeahd lostall her characteristics, becoming
a sad city.

Living my childhood there] heard peopldike my parents describing witigreat
passion theity theyknewand the landscapéisey lovedin theirchildhoodasLarissaadjoins
the Olympus mountainthe Pelion ofthe Centaursand the vastfamous fertileplain of
Thessaly

The lost link of the city with the mythical Pinios river which flows almost
horizontally in Greece almost fromthe lonian Sedo the Aegean Sewhereit empties
passing throughhe plains of Thessalpndthe Tempe Gorgto the foothillsof the Olympus,
the ancient Greek Gods mountaimhere as they believedn ancientGreece the water
nymphslived. This mythical element passed storiesandour childhoodales.

| remembelits inhabitantstrovefor a creative emergendBrough the “ashegif the
city by learningwith great passiorits music, history and mythology through their contact



with its historical and naturalandscapes. My father used to say that we live on a
archaeologicgbalimpsestHis words were engraved my childhoodmemory.

In the 1980sthe municipal authorityhaving at the head the greateformer city
Mayor, Aristides Lambroulis,decided thearchaeologicakxcavation of theesidentialhill
located inthe city center in order wiscover thenagnificentancient theateof the 3¢ century
BC, as big as the ancient theatféepidaurus.

In this fertile atmospheref human resource$iying to shake ofthe designatiorof
one of theugliestneutralcities in Greecethe Mayor asked mat the endf thatdecade tb
designsquaredn my hometown as well. The emergence of the Ancient Theatre in the city
center led me to suggest the reconnection of ttyeofi Larissa with its lost natural and
historical landscape and in particular with thenlof its great river, Pinios, which flows from
remote mountain springs through the fertile plamd aavines of the Olympus mountain
towards its end at the Aegean Sea. The centralatitae design would be the flow of the
great river - the "Sculptured Larissa River", theee recurrences in the center with local
recycling of large quantities of water leadinghe excavated Ancient Theatre.

ANCIENT THEATER

A water and
B light sculpted
/NHIWI:IIM

A The Post Square

B The Central Square (Sapka)
C Pedestrian Zone of the Ancient Theater ’c z S = 7 -
Photo from the beglnnlng of the Anment Theater e/xn:m)n in the 80's

The twomajor centraktity squaregmore than 13.000 m2 each) are 150meters apart
andanotherl50 meters from excavation site of th&ncient Theater. They are characterized
by a comprehensiveirban landscapeintervention, which enables thecity of Larissa to
welcomethe revealed AncienfTheatre,by usinga structuredurban center,where various
rhythms and qualities have the possibility to depel“in the river's flow”, through total
design interventions, in a large-scale, a spa@itunal and historical landscape.

Special emphasis in my Art Total interventions vgagen for theemergenceof
forgotten everydaygxperiences and relations ofliving in the riverside and the benefit of the
waters through the line of time. On the other hahe, presence of the rhythms of the
plantations and the agriculture procedures in traols fertile Thessalian Plairelp the
awarenessspecially of childrenabouttheir natural, geographicahdhistoricalposition

During the construction of the squares and thelfged river”, a wide zymosis
developed in the city, as the Pinios River reentergity conscious life, many clubs are
created, such as "Friends of mythological Pinidg/pmen and the river" etc., and many
annual riverside festivals with nominal tributestb® Nymphs of Pinios and the mythical
surroundings take place. The reconstructing of boendaries of Pinios River bed is
completed within the last years and a new bridgeoisstructed in the place of the old one,
destroyed by war. The city now recovers it's rivéesfront where new interesting buildings
are constructed and a new riverside green pedestige is created. In addition, due to the
masses of waters in theculpted rivet, birds came back to the city. According to a pfille
years ago, in Greece, Larissa was found to be th& freloved city from its residents; a
vision and a goal set by many worthy Mayors duthrgrecent years. Now the city of Larissa
is candidate for European Capital of Culture 2021!

A line of the Nobel Prize awarded Greek poet Geo8gderis comes to mind:
“Let the children play with the ashes”




GOOD PRACTICESIN IMPLEMENTATION OF LANDSCAPE POLICIES
(through landscape projectSyeek case 2013

Making European Policy Popular through Challengsgrhing, Innovation,
Cooperation: An experiment on the Landscape CdivehE-CL | C**

“Total art operations for theeestablishment of the natural, historical and ave
landscape of the city afarissa”.

1. Description and context: a brief introduction:

The project has been proposed by the landscapgtectlella Golanda and promoted
by the Municipality of Larissa. The project aimscteate a new landscape identity for the city
of Larissa based on the enhancement of the anthegdtre. It intends to do so by involving
local communities and revealing the memories ofséinttive agricultural landscape such as
the plain of Thessaly with Pinios river. The projechieves the implementation of the
principles defined under the ELC (2010) throughalagban planning.

7.2. Description of the concr ete tar gets:

Nella Golanda aims to create a new identity for ¢itg of Larissa based on the
enhancement of the ancient Theatre of the city.theemain squares of the town, the central
(Sapka) and the Post Office square (Tahidromiae)jrecluded in a holistic design approach,
in order to reveal the temporal historical chanaofd_arissa. In order to achieve these goals,
she proposes the design“tfe sculpted river’, marking the lost relation of the city with its
river (Pinios) and emphasizing the different larageetypes of Thessaly (the uplands and the
lowlands) along its route. Thesculpted river” flows towards the Ancient Theatre and
enables the development of the mountainous anafaMlora of the region.

8. Implementing agents:
8.1. Main actorsinvolved:

The Master plan was commissioned and supervisetthéyunicipality of Larissa,
Technical Service Department (Ms Vayoula Tsopanggld@he townscape project was
developed by the Landscape Sculptor Ms Nella Galand
(www.sculpted-architectural-landscapey.gr
8.2.Funding:

All funds for the master plan and the implementataf the project have been
obtained from the Sectoral Operational Program abbassaly and from local funding.

8.3. Public participation:

A public participation process was embedded throtlgh development of the
project, during the process of construction. Lamaftsmen and art students from the Free
Workshop of Fine and Applied Arts of Art Gallery bdarissa - Museum Katsigra- were
involved during the construction of mosaic dupksabf the originals, which were found
during the excavations of the center of Larissa.

10. The challenge:

The challenge is to enhance public awareness ofiitterical landscape of Larissa
and to achieve sustainable development based adaaded and harmonious relationship
between social needs, economic activity, culturé #re environment. It aims to alter the
landscape character of big cities and to raise aousness among the citizens of the local
historical characteristics of their town. A furthemallenge is to educate people, especially
children that the landscape is a key element dViididlal and social well-being and that its
protection, management and planning entail rightsrasponsibilities for everyone.

11. The solution:
11.1. Measures and actions proposed to addressthe project challenges;

The aim of N.Golanda’s Master Plan is to increasepte’s awareness about the lost
relationship of the city of Larissa with its higt@l and mythical Pinios River (due to floods,
natural disasters and bombings) and to re-estatblisitonnection. Also to “prepare” the city
centre to accommodate the revealed ancient Theutieh is located few meters away from
the central squares.

i)Post office squarerepresents the strong water flows from the moustah
Thessaly-guided by three sections of tiseulpted river” (local loops) to the Ancient




Theater-.It represents the landscape of the uplahd$iessaly. The plant specieshave been
selected to create this atmosphere. N.Golandaehgshasized the archaeological value of the
city’s underground by incorporating 24 replicasfloibr mosaics, from the Archaeological
Museum, into areas of seating. Information poimes@aced close to the seatings, providing
necessary details about the address (Name and nahtiee street), where these are found,
and the year of their excavation.

ii) Central (Sapka) squareepresents the landscape of lowlands of Thessalyisan
designed to create an impression of this type wddaape. The large scale urban-sculpted
planting design has taken account of the choiqdaoft size, and here, the river appears with
a strong water flow providing the potential of ligkfraction, during day and night.

The design of the features is to be consistent thi¢hintended perspective, with benches
designed in the form of bails of straw and lamptpasform of countryscape telegraph posts.
The “sculpted river”is designed to convey a sense of the archaeolagptedess of the city,
penetrating both the squares and giving the impmesthat the river crosses the city
underground.

iii) The ancient Theatrewas highlighted by the holistic design of N.Golasda
pedestrian improvement3he pavement design of the landscape sculptor septe the
ground-plan of ancient buildings existing on thedemground of the city of Larissa,
originating from the Neolithic era, through the §ecal Period and the Byzantine Periods,
creating a palimpsest of the presence of diffecaniizations.

11.2. Degree of successin achieving the challenges,

The biggest success was that Larissa has becommdbiebeloved city in Greece
among its citizens, with a number of cultural tlaicmevents along the Pinios river and new
groupings for the protection of river’s history daddscape were created. In 2008, the project
of the pedestrianization of thendient Theatrewas granted the first award of landscape
architecture of archaeological sites, by the Grésgociation of Planners. In 2011, SADAS
(Panhellenic Union of Architects) organized in lsgd a congress under the title: “Water: an
important design tool for the contemporary cities”.

12. Methodology proposed to reach the expected solution:

12.1. Instruments used;

The landscape interventions of N.Golanda involvedfollowing steps:

» Identify and evaluate the present situatiotheflandscape and the buildings

» Analyze the relationship of the historical terwith Pinios River in a broader
geographical context.

» Assess the elements and characteristics datitscape of Thessaly.

» Develop a master plan presenting the desigoeqa based on total art.
The primary design key concepts are:

- Human scale and local’s daily lifestyle aredrporated in the design

- Space is treated as habitable sculpture ogettie sense of a total art

- The new landscape becomes a landmark

- Exploration through design of the natural gdreena and rhythms

- Dialogue between historical and natural envinent

- Revealing of the lost way of life in Meditemean public spaces

- The experience offered by living in the heddrthe total art sculptured spaces,
further to enhancing human relations amoegrihabitants and especially
among children, contributes to a daily comroation with art.
The key proposals, as identified in her MiaBlan, seek to promote the
historical identity of the city of Larissadto reestablish the connection of the
city with its river by a selective numberretlesigned public spaces. Within
these proposals, three public spaces havedmsgned in relation to each
other and to the Pinios river. These projettsart total’ create an art consciousness
among the users and especially the childneneasing awareness of the value
of landscapes.




13. Lessons learnt:

This is a good practice example of cooperation antre designer, the local
authority and the citizens of Larissa. It illuse@tthat projects which obtain the participation
of the general public, local and regional authesittan prove successfalso, with the active
participation of the interested parties, as adwatdily the E.L.C., it was more viable to
identify this particular landscape throughout ésitory. People realized that after this project
their life has been improved, environmental restonahas been achieved and tourism
increased.
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Material from the archives of “Sculpted Architeclktandscapes® N Golanda + A Kouzoupi” organizedtlie participation in
the European ECLIC Prograof the European Landscape Convention (ELC) “Making European Policy Popular through

Challenge, Learning, Innovation, Cooperation: Apesment on the Landscape Convention / E-CLIC **
** Project presentation for E-clic by Dr. E.Gkoltsib@ndscape Architect — PRISMA S.A.
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