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()1 How did Box Office develop in 20252



Box office

Admissions dropped to 5 bn, from 7 bn since pre-pandemic times

World’s admissions: 7 bn
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Box office

Europe’s admissions fell by 5% compared to 2024
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Box office

Most market region reached between 60 and 70% of their pre-covid
results
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O 2 What is the shape of theatrical
infrastructure worldwide?



Theatrical infrastructure

The number of screens worldwide increased steadily since 2019...

World’s screens : 220 507 °

World’s screens: 189 484/
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Theatrical infrastructure

Europe experienced a small decrease but stayed close to its pre-covid
levels

World’s screens : 220 507 °

World’s screens: 189 484/

Europe: 36 861 Europe: 36 669 o
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Theatrical infrastructure

With many variations between European countries

Source: European Audiovisual Observatory
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Theatrical infrastructure

On average 6 screens are available for each 100 European inhabitants,
with a limited number of countries deviating significantly.

Screen density and admissions per capita, by country. 2025 figures. Bubble size represents the relative size of each market.
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O What films attracted audiences in
20257



Films and market shares

Most tickets in Europe were sold to see US films...

5% Others

2% Eurinc ‘-

31% European
films

Source: European Audiovisual Observatory.



Films and market shares

16 out of the biggest 20 films in Europe in 2025 being US franchise films

Top 20 films in Europe, in 2025. Ranked by total admissions.

Title First country of origin, director Sum of Admissions
e a ) s
2 Lilo&Stitch & b FleischerCamp
3 Zootopia 2 & . Bush, B. Howard . 268m
4 AvatarFire and Ash & . Cameron
5  Jurassic World: Rebirth & G. Edwards 19
6 How to Train Your Dragon = D, Deblois
. = & . Kosinski
8  The Conjuring: Last Rites & M. Chaves L 136m]
S heckoning T o7 The Finel & C. McQuarrie -
Reckoning
10 Bridget Jones: Mad About the Boy g Ine M. Morris - 11.8m]
11 Wicked: For Good a  chy
12 Superman - . Gunn
13 The Fantastic Four: First Steps ® \1. Shakman - iom]
14 The Bad Guys 2 ® p Perifel, JP Sans
15 Captain America: Brave New World & . Onah
16 One Battle After Another & p Anderson
17 Mufasa: The Lion King | B. Jenkins
18 Smurfs = C Miller 7.3m
19 Paddington in Peru &k D. Wilson
20 Thunderbolts ® jake Schreier

Created with Datawrapper

Source: European Audiovisual Observatory.




Films and market shares

And most European films seen were national films...
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Films and market shares

... with the biggest European films making most of their admissions in

their own domestic market

Top 20 European films in Europe, in 2025. Ranked by total admissions.

Title

First country of origin, director

Sum of Admissions

Bridget Jones: Mad About the Boy
Paddington in Peru

Das Kanu des Manitu

Downton Abbey: The Grand Finale
Buen Camino

Die Schule der magischen Tiere 4
God Save the Tuche

We Live in Time

Conclave

Soyut Disavurumcu Bir Dostlugun
Anatomisi Veyahut Yan Yana

Follemente

Maria

Dom dobry

Flow

Padre no hay més que uno 5
Dracula: A Love Tale

The Salt Path

Hvis ingen gér i fella
Rafadan Tayfa: Kapadokya

Ma mere, Dieu et Sylvie Vartan

& 1nc M. Morris

& D, Wilson

& M. Herbig

gInc S, Curtis

{) G. Nunziante

& B Jasper, M. Peren
{) J. Rouve

£ J. Crowley

& E. Berger
@ M. Baykal

() P Genovese

4D P Larrain

w W. Smarzowski
= G. Zilbalodis

& S Segura

{) L. Besson

& M. Elliott

4= H. Dahlsbakken
@ |. Fidan

{) K. Scott

Source: European Audiovisual Observatory.
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Films and market shares

... And with more European films ranking first in their domestic country

FOCUS 2026

Nationality of the highest grossing film, in 2025, by country.
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O 4_ How did film production evolve in
20257



Film production

Europe is the only region where production surpassed pre-covid levels

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Film production

Europe’s growth in 2025 was driven by Spain...

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Film production

Europe’s growth in 2025 was driven by Spain, the first production country
in the region.

Top European countries,
by number of feature films produced in

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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