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01 How did Box Office develop in 2025?
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Avg. 2017-2019 Avg. 2020-2021 2022 2023 2024 2025

World’s admissions: 5 bn

World’s admissions: 7 bn

Admissions dropped to 5 bn, compared to 7 bn pre-pandemic
Box office

World’s GBO: EUR 36 bn

World’s GBO: EUR 30 bn

-28%

+3%

Source: European Audiovisual Observatory
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Admissions dropped to 5 bn, compared to 7 bn pre-pandemic
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World’s admissions: 5 bn

World’s admissions: 7 bn

Source: European Audiovisual Observatory
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Avg. 2017-2019 Avg. 2020-2021 2022 2023 2024 2025

Asia: 3 468

+10%

World’s admissions growth was driven by Asia
Box office
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Asia: 3 468

World’s admissions growth was driven by Asia
Box office
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Source: European Audiovisual Observatory

Asia: 2 699

Europe: 795Europe: 1 112
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Europe: 1 112
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Asia: 3 468

World’s admissions growth was driven by Asia
Box office
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Latin America: 432
Others: 175

Latin America: 692
Others: 222

World

Source: European Audiovisual Observatory

North America: 780

North America: 1 254

Europe: 795Europe: 1 112

Asia: 2 699
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72% 78% 72%
62% 62% 63%

106%

65%

100%

Recovery rates generally range between 60 and 70%
Box office
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73%
84%

60%

105%

56%

CN IN US JP MX

The Japanese market outperformed pre-covid results
Box office
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02 How did screens develop?
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2019 Avg 2020-2021 2022 2023 2024 2025

World’s screens : 
220 507World’s screens: 

189 484 

The number of screens worldwide increased steadily since 2019…
Theatrical infrastructure
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World’s admissions

World’s GBO

Source: European Audiovisual Observatory
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2019 Avg 2020-2021 2022 2023 2024 2025

Asia: 
117  585 

Europe: 
36 669

North America: 
37 731

Latin America: 
14 710

Asia: 
92 820

Latin America: 
14 602

North America: 
43 679

Europe: 
36 861

… driven mainly by Asia
Theatrical infrastructure

Source: European Audiovisual Observatory
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World average
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Screen density (screens per 100’ inhabitants)

Screen density and admissions per capita, by country. 2025 figures. Bubble size represents the relative size of each market.

Source: European Audiovisual Observatory.

Japan counts on 3 697 
active screens, yielding a 
national average of 3.0 
per 100 000 residents.

Japan has a comparatively low screen density among the top ten 
countries with the highest number of screens

Theatrical infrastructure
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03 What were the most successful films?
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36% Asian films

2% Others

10% European films

52% North 
American films

4.98 bn
Admissions

US and Asian films accounted for almost 90% of global admissions…
Films and market shares
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Source: European Audiovisual Observatory, Comscore, Ormax



Top 20 films worldwide, in 2025. Ranked by total GBO.

Source: The Numbers / Ormax / European Audiovisual Observatory 

… with Ne Zha 2 becoming the first non-US studio film to top the world 
charts

Films and market shares
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62% US 
films

5% Others2% Eur inc

31% European 
films

795 m
admissions

Most tickets in Europe were sold to see US films…
Films and market shares
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Source: European Audiovisual Observatory.



Top 20 films in Europe, in 2025. Ranked by total admissions.

Source: European Audiovisual Observatory.

… with 16 out of the biggest 20 films in Europe in 2025 being US franchise 
films…FO

C
U

S 
20

26
Films and market shares



Top 20 European films in Europe, in 2025. Ranked by total admissions.

Source: European Audiovisual Observatory.

Local break-out hits
that achieved more 
than 80% of 
admissions in their 
country of origin.

… and the biggest European films making most of their admissions in 
their own domestic marketFO

C
U

S 
20

26
Films and market shares
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78% 
Japanese films

20% 
US films

173 m
admissions

In Japan, admissions mostly went to local films…
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Films and market shares

Source: Comscore.



Top 20 films in Japan, in 2025. Ranked by total admissions.

Source: Comscore.

… as they were fueled both by successful animation and live-action films
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Films and market shares
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Japanese films – where do they sell tickets?
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Films and market shares

55% Local

45% Other 
Countries

Market fully 
recovered:

+5% vs 2017-2019

Underperforming:
-28% vs 2017-2019



04 How did film production evolve?
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Theatrical film production recovered quickly from the pandemic-related 
setback…

Estimated number of films produced, worldwide, by year.
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Source: European Audiovisual Observatory.

Estimated 

7 707
films 
produced 
worldwide in 
2025. 

Estimated 

2 500
films 
produced in 
Europe in 
2025. 
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… driven by Asian and European countries, accounting for 40% and 35% 
of global production volume respectively

Estimated number of films produced, worldwide, by year and region.

Film production
FO

C
U

S 
20

26

Source: European Audiovisual Observatory.

Africa: 2%

Asia: 
40%

Europe: 
35%

US and Canada: 9%

Latin America: 9%

Middle East: 3%

Oceania: 1%
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Significant differences between regions in terms of production…

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Source: European Audiovisual Observatory.

World 
production 
recovery rate
in 2025:

100%
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Significant differences between regions in terms of production…

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Source: European Audiovisual Observatory.

Europe: 115%

US and 
Canada: 72%

World: 100%
Asia: 99%
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… with some regions even exceeding pre-pandemic levels in 2025

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Source: European Audiovisual Observatory.

Japan: 110%

Europe: 115%

US and 
Canada: 72%

World: 100%
Asia: 99%
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Europe’s growth in 2025 was driven by Spain…

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Source: European Audiovisual Observatory.

Spain: 181%

Europe: 115%

Europe without 
Spain: 108%
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Europe’s growth in 2025 was driven by Spain, the first production country 
in the region

Production recovery rate, in selected markets, by year, compared to the average 2017-2019.
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Source: European Audiovisual Observatory.

Spain: 181%

Europe: 115%

Europe without 
Spain: 108%

357 feature films

282 feature films

178 feature films

159 feature films

423 feature films

Top European countries, 
by number of feature films produced in 
2025.



Top 5 world and European countries in terms of production
Film production
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357 feature films

282 feature films

178 feature films

159 feature films

423 feature films

Top European countries, 
by number of feature films produced in 
2025.

694 feature films

544 feature films (in 2024)

539 feature films

511 feature films

768 feature films

Top World countries, 
by number of feature films produced in 
2025.



Two different production structures in Europe and Japan
Film production

Source: European Audiovisual Observatory.
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In 2025

> 2 500
feature films

produced in Europe

In 2025

> 690
feature films

produced in Japan

Europe Japan



Animation represented on average only 3% of European productions…
Film production

Source: European Audiovisual Observatory.
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Live-Action 
Fiction

59%

Documentary
38%

Europe

Animation
3%

Genre of films produced in Europe, on average between 2017 and 2025.



Animation represented on average only 3% of European productions, and 
13% in Japan

Film production

Source: European Audiovisual Observatory.
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Live-Action 
Fiction

59%

Documentary
38%

Europe

Live-Action 
Fiction

69%

Animation
13%

Documentary
18%

Animation
3%

Japan

Genre of films produced in Europe and Japan, on average between 2017 and 2025.



Co-productions represented on average 23% of European productions...
Film production

Source: European Audiovisual Observatory.
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Co-
productions

23%

Europe

Share of co-productions within films produced in Europe, 
on average between 2017 and 2025.



Co-productions represented on average 23% of European productions, 
and 3% of Japanese films released.

Film production

Source: European Audiovisual Observatory.
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Co-
productions

23%

Europe

Share of co-productions within films produced in Europe, 
on average between 2017 and 2025.

Japan

Co-productions
3%

Share of co-productions within Japanese films released in 
Japan, in 2025.



Co-productions represented on average 23% of European productions, 
and 3% of Japanese films released

Film production

Source: European Audiovisual Observatory.
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Japan

Co-productions
3%

Renoir
(2025)
JP | FR | SG | PH | ID | QA | US

68 000 admissions in 
Japan in 2025

(Love Song) 
(2025)
JP | TH 
291 000 admissions in 
Japan in 2025 

Candlestick
(2025)
JP | TW 
18 000 admissions in 
Japan in 2025 

Share of co-productions within Japanese films released in 
Japan, in 2025.



Adaptations represented only 8% of films produced in Europe…
Film production

Source: European Audiovisual Observatory.
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8%

Europe

Share of adaptations within films produced in Europe, 
on average between 2015 and 2024.

Adaptations 
(from books, plays, 
TV series, video 
games, etc.)



Adaptations represented only 8% of films produced in Europe, but a large 
share of Japan’s box office

Film production

Source: European Audiovisual Observatory.
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8%
Adaptations 
(from books, plays, 
TV series, video 
games, etc.)

Europe

Share of adaptations within films produced in Europe, 
on average between 2015 and 2024.

Japan



Most films produced in Europe had a budget under EUR 10 million
Film production

Source: European Audiovisual Observatory.
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96%

Europe

Share of films produced in Europe with a budget under EUR 10 
million, on average in 2023.

Films with a 

budget of 
< EUR 10 m

Median budget of a 
European film:

EUR 2.17 
million



Financing model of European films is based on 5 main financing sources
Film production

Source: European Audiovisual Observatory.
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Financed with five essential financing sources

Direct public 
funding

Production 
incentives

Broadcaster 
investments

Producer 
investments Pre-sales

1 2 3

4 5

Median budget of a 
European film:

EUR 2.17 
million



1 2 3 4 5

Nearly 50% of the production costs of European fiction films are financed 
through public support…

Film production

Source: European Audiovisual Observatory.
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Prod invest.

17%

Direct public funding

26%

Production
incentives

21%

Broadcaster 
invest.

18%

Pre-sales

15%

O
t
h
e
r

Public support: 47%

Estimated breakdown of cumulative production cost of European fiction films, on average in 2023



… with direct public funding playing a much more important role in small 
and medium-sized markets.

Film production

Source: European Audiovisual Observatory.
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19%18% 24% 20% 17%

Producer
invest.

Direct public
funding

Production
incentives

Broadcaster 
invest. Pre-sales

12%54% 10% 10% 9%

10%48% 12% 11% 11%

Large 
markets

Medium
markets

Small
markets

Estimated breakdown of cumulative production cost of European fiction films, 2023



The film financing models in Europe and Japan
Film production

Source: European Audiovisual Observatory.
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Financed with five essential financing sources.
Dependence on public financing.

Direct public 
funding

Production 
incentives

Broadcaster 
investments

Producer 
investments

Pre-sales

1 2 3

4 5

Europe Japan

A market-financed system.
Traditional production committee system.



04 Developments in film policy?
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Developments

Film policy
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background
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Film policy
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Two core characteristics of most European film policies …

Primarily driven by 

cultural objectives
&  safeguarding 

national film sector
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Policy goals

Film policy
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Two core characteristics of most European film policies …

Primarily driven by 

cultural policy 
objectives  & 

safeguarding national 
film sector

Elaborate system of 

direct public support 
and 

market regulation



© European Audiovisual Observatory

Film policy
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Policy goals
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Film policy
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Film policies differ in terms of policy rationales

Producer/
industry
focused

Cultural
diversity

Sector 
compet-
itiveness
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Film policy
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Producer/
industry
focused

Cultural
diversity

Sector 
compet-
itiveness

Economy
focused

GDP & 
employ-

ment

Industrial 
compet-
itiveness

Film policies differ in terms of policy rationales
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Film policy
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Producer/
industry
focused

Cultural
diversity

Sector 
compet-
itiveness

Economy
focused

GDP & 
employ-

ment

Industrial 
compet-
itiveness

Citizen
focused Cultural 

identity

Social 
inclusion

Film policies differ in terms of policy rationales
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Film policy
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Policy tools
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Film policy
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Three main film & audiovisual policy tools …

Direct public
funding

Production
incentives

Investment 
obligations

Direct Indirect (levies)
Tax 

shelters
Tax 

credits
Rebates Automatic Selective
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Film policy
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… with different purposes

Direct public
funding

Production
incentives

Investment 
obligations

Direct Indirect (levies)
Tax 

shelters
Tax 

credits
Rebates Automatic Selective

Force reinvestment 
from broadcasters and streamers

Attract spending

Support cultural diversity 
& artistic quality
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Film policy
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… consequently, tools are used in different combinations

Producer/ 
industry
focused

Direct public
funding

Production
incentives

Investment 
obligations

Direct Indirect (levies)
Tax 

shelters
Tax 

credits
Rebates Automatic Selective
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Film policy
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… consequently, tools are used in different combinations

Producer/ 
industry
focused

Economy 
focused

Direct public
funding

Production
incentives

Investment 
obligations

Direct Indirect (levies)
Tax 

shelters
Tax 

credits
Rebates Automatic Selective



© European Audiovisual Observatory

Film policy
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… consequently, tools are used in different combinations

Producer/ 
industry
focused

Economy 
focused

Citizen
focused

Direct public
funding

Production
incentives

Investment 
obligations

Direct Indirect (levies)
Tax 

shelters
Tax 

credits
Rebates Automatic Selective
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Film policy
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What all approaches

have in common
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Film policy
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Producer/ 
industry
focused

Economy 
focused

Citizen
focused

Direct public
funding

Production
incentives

Investment 
obligations

Focus on supporting the 

creation of works

National 
funds

62%

Sub-
national

funds 82%
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Developments
Public 

Service 
BroadC

Direct public funding Production incentives
Investment 
obligations

they are indispensable
for financing European films

Prod invest.Broadcaster invest. Pre-sales

Public support 47% 62%
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Developments?
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Film policy
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26 Selective funding seems to stagnate

2018 2019 2020 2021 2022

1.0

1.9

1.1

Breakdown and growth of national funds’ net activity spend est -2018-2022

National 
funds

65%
82%

18%

Selective funding

Automatic funding

National 
funds 

excl. France

35%

Direct public funding

Selective funding still majority, 
but stagnatingAutomatic funding 

growing stronger
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Film policy
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26 Increasing importance of production incentives

Direct public funding

Production
incentives

Selective funding still majority, but stagnating

Automatic funding growing stronger

2005 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021 2022 2023 2024

36
incentive 
schemes 

in Europe
in 2024

12 More schemes, increasing volume
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Film policy
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..indicating a shift towards economic policy goals?

Direct public funding

Production
incentives

Selective funding still majority, but stagnating

Automatic funding growing stronger

More schemes, increasing volume
Economic 

goals
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Film policy
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Streamer investment obligations starting to show effect

Direct public funding

Production
incentives

Investment 
obligations

Selective funding still majority, but stagnating

Automatic funding growing stronger

More schemes, higher rates

Comparatively new, effects increasing

100%

100% 100% 92%

87% 81%
79%

8%

13%
19%

21%

2017 2018 2019 … 2022 2023 2024 2025

France: Investments of broadcaster and streamers into French films (MEUR)

Streamers

Broadcasters

363

412
384

272263274

347
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Film policy
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... also reflected in 
the financing structure

of European films
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Film policy
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In particular, the increasing share of incentives

29% 26%

10%
21%

2016 2017 2018 2019 2020 2021 2022 2023

Production incentives

Direct public funding
Direct public

funding

Production
incentives



© European Audiovisual Observatory

Film policy
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26%
18%

4% 3%

2016 2017 2018 2019 2020 2021 2022 2023

Broadcaster investments

Other (incl. VOD investments)

Investment 
obligations

29% 26%Direct public funding

!
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Film policy
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Europe  vs. Japan?
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Film policy
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Historically significant differences in film policy approaches b/w Europe and Japan

Direct
public

funding

Production
incentives
(since 1980s)

Investment 
obligations

Quotas

PSB

• Focus on cinema

• Cultural diversity

• Strong public funding

• Regulatory intervention

• Focus on content

• Industrial competitiveness & IP

• Commercial ecosystems

• Light state intervention

Cash 
rebates

up to 50% 
(since 2023)

DPF
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