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01 Admissions



Global cinema admissions decreased 8.8% to 4.8 bn in 2024. Box office 
revenues reached EUR 28 bn.

Global theatrical admissions, by year and region.
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Helped by local productions, cinemas in Europe performed relatively 
better, reaching 843 m admissions, down only -1.7% compared to 2023.
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Europe represents 

18% 
of total global 
admissions.
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Cinema attendance was down across the globe, with China and North 
America counting on the strongest decreases.
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Global admissions in 2024 represented a 32% shortfall compared to 2019 
figures.

Admissions

Source: European Audiovisual Observatory.
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Europe is performing generally better, currently at a 75% recovery rate.
Admissions

Source: European Audiovisual Observatory.

0%

10%

20%

30%

40%

50%

60%

70%

80%

90%

100%

2019 2020 2021 2022 2023 2024

World

68%

Europe

75%

FO
CU

S 
20

25

Recovery Rate, by year and region.
Recovery rate 2024:



Latin America had a relatively good year, closing its gap with the global 
average and reaching a 66% recovery rate.

Admissions
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In a year when most countries saw stabilization, Brazil defied the trend 
with continued box office growth.

Admissions

Source: European Audiovisual Observatory.
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Brazil admissions 
reached 125 m in 2024, 
growing 10% compared 
to the previous year.
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02 Theatrical infrastructure



Global screen count is on the rise, despite notable disparities between 
individual markets.
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Number of screens worldwide, by year and region.
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Screen density and admissions per capita appear to be closely linked 
across Europe, with France and Ireland leading in both areas. 
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India and Latin America maintain relatively low screen density compared 
to other leading global markets.
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Screen density and admissions per capita, by country. 2024 figures. Bubble size represents the relative size of each market.
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national average of 1.7 per 
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03 Market shares and top films



An estimated 81% of global theatrical admissions in 2024 are attributed 
to films produced in the United States, China, and India.

Market shares and top films
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Market shares by region of origin, and year. Based on global admissions.
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European films in Europe accounted for 33% of all admissions in 2024, 
the highest share in 4 years (10, excluding the atypical 2020 theatrical 
year).
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Market shares by region of origin in Europe, and year. Based on admissions.
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Within Europe, European films 
achieved 92% of their pre-
pandemic admissions in 2024, 
indicating a more robust 
recovery than American titles.
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While American films continued to dominate, two French titles managed 
to enter the year-end top 20 rankings.

Market shares and top films

Source: European Audiovisual Observatory.
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Top 20 films in Europe, in 2024. Ranked by total admissions.



French local breakout hits and British productions together represented 9 
out of the top 10 European films in Europe in 2024.

Market shares and top films

Source: European Audiovisual Observatory.
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Top 20 European films in Europe, in 2024. Ranked by total admissions.

Local break-out hits
that achieved more 
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admissions in their 
country of origin.
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In Brazil, local titles had a relatively good year, reaching a market share of 
10%.

Market shares and top films
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Source: ANCINE, European Audiovisual Observatory.

Market shares by region of origin in Brazil, and year. Based on admissions.
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Despite good results, admissions 
to Brazilian films remain down 
45% compared to 2019.

Market shares 2024:



With 18% of Brazil's total admissions in 2024, Inside Out 2 became the 
highest-grossing film ever in Brazilian cinemas.

Market shares and top films

Source: Comscore.
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04 Film production



Film production in Europe reached an all-time high in 2024, with over 
2 500 feature films produced.

Film production

Source: European Audiovisual Observatory.

Number of feature films produced in Europe, by year.
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Film production in Europe reached an all-time high in 2024, with over
2 500 feature films produced.

Film production

Source: European Audiovisual Observatory.

Number of feature films produced in Europe, by year.
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Brazil’s film production held steady above 450 titles in 2024, with 
documentaries making up a rising share of the overall output.

Film production

Source: ANCINE.

Number of feature films produced in Brazil, by year.
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The number of Brazilian co-productions increased importantly in the past 
15 years, reaching 49 certified projects in 2024.

Film production

Source: ANCINE.

Number of Brazilian certified co-productions, by year.
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In 2024, more than 

50% 
of Brazilian co-
productions counted on 
the participation of 
European countries, 
mostly Portugal and 
France.
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The number of Brazilian co-productions increased importantly in the past 
15 years, reaching 49 certified projects in 2024.

Film production

Source: ANCINE.

Number of Brazilian certified co-productions, by year.

FO
CU

S 
20

25

In 2024, more than 

50% 
of Brazilian co-
productions counted on 
the participation of 
European countries, 
mostly Portugal and 
France.



05 Film policy



The majority of public support in Europe is allocated to production and 
development.

Breakdown of net activity spend – national funds est ∑2018-2022
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The majority of public support in Europe is allocated to production and 
development.
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Breakdown of national funds’ net activity spend est ∑2018-2022

The majority of direct public funding is selective, but there is a trend 
towards automatic funding.
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Nearly 50% of the production costs of European fiction films are financed 
through public support.

Film policy
FO

CU
S 

20
25

19% 20% 47%

Public support

47%
Direct public 

funding 
27%

Incentives 
20%

Percentage share of public support in cumulative production budgets of European fiction films est 2022

Source: European Audiovisual Observatory.

In
 %



46% 14%

58% 8%

There are significant differences depending on market size, with direct 
public funding playing a much more important role in small and 
medium-sized markets.
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Public support has become more important…
Film policy
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…driven by increasing share incentives
Film policy
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