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SLOW INCREASE, AND SLOWING
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SLOWER IMPROVEMENT FOR ROLES WITH BETTER PARITY
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HIGHER PROPORTION OF WOMEN DIRECTORS FOR DEBUT FILMS
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GENDER OF DIRECTORS AND WRITERS ARE LINKED
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MORE WOMEN WRITERS WHEN SEVERAL WRITERS
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LOWER BUDGETS FOR WOMEN DIRECTORS
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A HIGHER SHARE FOR WOMEN IN DOCUMENTARIES
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MORE WOMEN IN OTHER ROLES WHEN THE DIRECTOR IS A WOMAN
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WHICH COUNTRIES ARE DOING BEST?
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TOP 5 COUNTRIES BY WOMEN SHARE OF ASSIGNMENTS
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TOP 5 COUNTRIES BY WOMEN SHARE OF ASSIGNMENTS
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WHICH COUNTRIES HAVE MADE MORE PROGRESSES ?
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TOP 5 COUNTRIES BY INCREASE OF WOMAN SHARE 2019-2023 VS. 2018-2015
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AND BEYOND EUROPE?
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COMPARING THE SHARE OF WOMEN DIRECTORS IS CHALLENGING

/R Only top grossing films
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A COMPARISON WITH TV/SVOD FICTION
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A SLIGHTY BETTER SITUATION IN TV/VOD FICTION

Some door opening due to
the boom in production? -\
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IN PARTICULAR FOR WRITERS AND PRODUCERS
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