
 

  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

26 -27 March 2019. Helsinki, Finland  

Korjaamo Culture Factory. 
Töölönkatu 51 AïB, 00250 Helsinki, Finland 

 

RECORDS  

 

CONSULTATION ON CULTURAL 
ROUTES IN THE BALTIC SEA 

REGION (EUSBSR)  
 

CREATION OF NEW CULTURAL ROUTES AND 
STRENGTHENING OF CERTIFIED CULTURAL 

ROUTES 
 

 

CONSULTATION ON CULTURAL 
ROUTES IN THE BALTIC SEA 

REGION (EUSBSR)  
 

CREATION OF NEW CULTURAL ROUTES AND 
STRENGTHENING OF CERTIFIED CULTURAL 

ROUTES 
 



 
 
Consultation on Cultural Routes in the Baltic Sea Region  

26-27 March. Helsinki, Finland   p.2 
 

 www.coe.int/routes4u
 

TABLE OF CONTENTS 

 
1. OVERVIEW: NOTES ON THE CONSULTATION ............................................ 3 

   Constanze METZGER and Laura LIGAZZOLO 

1.1. PARTICIPATION ............................................................................................................ 3 

1.2. FRAMEWORK ............................................................................................................... 4 

1.3. DISCUSSIONS AND RECOMMENDATIONS ON THE NEXT STEPS ................................. 6 

2. ²hwY{Iht{Ω w9thw¢{ .......................................................................... 16 

2.1. WORKSHOP 1 ς THE DEVELOPMENT OF NEW CULTURAL ROUTES IN THE BALTIC 

SEA REGION: MODERN MOVEMENT Laura BERGER  ........................................................... 16 

2.2. WORKSHOP 2 ς THE DEVELOPMENT OF NEW CULTURAL ROUTES IN THE BALTIC 

SEA REGION: MARITIME HERITAGE / TRACES OF ICE AGE Lucja PIEKARSKA DURAJ ........... 27 

2.3. WORKSHOP 3 ς FACILITATING COMMON IMPACT: MACRO-REGIONAL AND 

NATIONAL STRUCTURES TO STRENGTHEN THE CULTURAL ROUTES OF THE COUNCIL OF 

EUROPE Magda LESZCZYNA-RZUCIDLO ............................................................................... 33 

3. ANNEXES ............................................................................................... 42 

3.1. PROGRAMME ............................................................................................................ 42 

3.2. COUNTRIES IN THE BALTIC SEA REGION ................................................................... 46 

3.3. CULTURAL ROUTES CROSSING THE BALTIC SEA REGION .......................................... 46 

3.4. SPEECH - KAIVOSOJA Riitta, Director General, Department of Art and Cultural 

Policy, Ministry of Education and Culture, Finland .............................................................. 47 

3.5. SPEECH - HIETASAARI Kristiina, Director, Head of Product and Content/Visit 

Finland, Business Finland ..................................................................................................... 49 

3.6. SPEECHς DOMINIONI Stefano, Executive Secretary, Enlarged Partial Agreement on 

Cultural Routes; Director, European Institute of Cultural Routes ....................................... 52 

3.7. SPEECH - LIPPONEN Paavo, Prime Minister of Finland (1995-2003) ........................ 57 

3.8. SPEECH - KARVONEN Minna, Director, Division for Art and Cultural Heritage, 

Department for Art and Cultural Policy, Ministry of Education and Culture, Finland ......... 61 

3.9. Roadmap for the Baltic Sea Region front page ......................................................... 63 

3.10. Recommendations from the Roadmap for the Baltic Sea Region ............................ 64 

3.11. List of members of the Cultural Routes in the Baltic Sea Region, extract from the 

Roadmap for the Baltic Sea Region ...................................................................................... 66 

 

  

http://www.coe.int/routes4u


 
 
Consultation on Cultural Routes in the Baltic Sea Region  

26-27 March. Helsinki, Finland   p.3 
 

 www.coe.int/routes4u
 

 

1.  OVERVIEW: NOTES ON THE CONSULTATION  

Constanze METZGER and Laura LIGAZZOLO 

1.1.  PARTICIPATION 1  

Sixty-nine stakeholders from the Baltic Sea Region took part in the Consultation. All the EU 

Member States of the Region, except Estonia, were represented (Denmark, Finland, 

Germany, Latvia, Lithuania, Poland, Sweden). There was also a participant from Norway. 

Participants included members of the certified Cultural Routes of the Council of Europe (The 

Hansa, The Vikings Route, The Routes of Saint Olav Ways, The Impressionism Route), 

representatives of a candidate cultural route (The Iron Curtain Trail) and of potential cultural 

routes projects (Alvar Aalto Foundation, Ice Age, The Griffin Route), officials of the 

governments of the Baltic Sea region countries. Participants included moreover 

representatives from regional cooperation platforms (European Union Strategy for the Baltic 

Sea Region Policy Area Culture, Baltic Sea Region Working Group on Underwater Heritage, 

Baltic Region Heritage Committee, Northern Dimension Partnership on Culture, Council of 

the Baltic Sea States, Centrum Balticum), as well as a wide and diversified array of 

stakeholders from the academic and cultural and tourism sectors, including inter alia 

national heritage board representatives. 

 

 

                                           

 
1 The list of parti cipants is provided as an annex at the end of this document.  
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1.2.  FRAMEWORK  

The European Union Strategy for the Baltic Sea Region  (EUSBSR) is the first of the 

European Union strategies for the macro-regions. The European Union Strategy for the 

Baltic Sea Region focuses on three objectives, which represent the three key challenges of 

the Strategy: saving the sea, connecting the region and increasing prosperity.  Each 

objective relates to a wide range of policies and has an impact on the other objectives. I n 

this regard, improving the competitiveness of the Region and developing a knowledge-based 

cooperation are crosscutting goals. The development of cultural tourism through the Cultural 

Routes can in this perspective be instrumental as driver of economic growth.  

As far as the cooperation between countries of the Baltic Sea Region is concerned and with 

due regard to Routes4U Joint Programme objectives and actions, additional references 

should be made in order to outline th e framework within which the discussion of the 

ñConsultation on Cultural Routes in the Baltic Sea Regionò revolved. 

Finland is holding the Presidency of the Committee of Ministers  of the Council of Europe 

from 21 November to 17 May 2019. The objectives of the Finnish Presidency  are the 

http://www.coe.int/routes4u
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followings: Strengthening the system of human rights and the rule of law in Europe, Support  

for equality and womenôs rights, Openness and inclusion ð as well as a focus on young 

people and the prevention of radicalization2. 

The Northern Dimension Partnership on Culture (NDPC) strategy for 2017 -2020 3 

provides an additional term of reference, with its focus on ñCultural and creative diversityò, 

ñNational and regional policies and activities based on knowledge, communication and 

information exchangeò and ñNetwork and synergy developmentò. Even if tourism does not 

represent per-se a priority within the strategy, d ue regard is paid to it given its interaction 

with the above mentioned thematic domains and its key potential as resourc e of cross-

sectorial development. 

The Council of the Baltic Sea States  (CBSS) works on cooperation related to its long -

term priorities thematic areas: Regional Identity , Sustainable & Prosperous Region, Safe 

& Secure Region. That of ñRegional identityò is of particular relevance also in view of the 

creation of new cultural routes and strengthening of certified Cultural Routes, because it 

entails actions in the related domains of culture, youth cooperation and higher education. 

The Policy Areas of Culture (PA Culture) and Tourism (PA Tourism) aims at reinforcing 

cohesiveness of the macro-region through culture and tourism. The concrete, grass root 

implementation of the EUSBSR takes place in joint transnational projects and processes, 

which give possibilities also for cooperation in the field of Cultural Routes in the Baltic Sea 

Region. For 2018 and 2019 Latvia is holding the presidency of the Council of the Baltic Sea 

States. ñDialogueò is one of the priorities of the Latvian Presidency4 and refers to cultural  

heritage of the Baltic Sea States, which is enriched by diverse contributions from each 

country and a role both in shaping a regional identity and ensuring sustainable growth.  

During the opening of the ñConsultation on Cultural Routes in the Baltic Sea Regionò the 

keynote speakers remarked the role of both nature and culture  as coexisting and equally 

important with regards to the development of tourism in the Baltic Sea Region. Sustainability 

                                           

 
2 The priorities of the Finnish Presidency of the Council of Europe Committee of Ministers are outlined on the 
website of the Ministry of Foreign Affairs of Finland: https://um.fi/council -of-europe-finlands-presidency-2018-
2019 . For further information on the Finnish Presidency of the Council of Europe Committee of Minister consult 
the ñprogramme and calendarò: https://um.fi/documents/35732/0/EN+pj -
kauden+ohjelma+EN+FINAL+%284%29.pdf/33cc0281 -8958-46c2-959f-dc60993e8972?t=1549465508384 . 
3 The Northern Dimension Partnership on Culture Strategy for 2017-2020 is available at the following link: 
https://www.ndpculture.org /media/W1siZiIsIjIwMTcvMDMvMjkvMWo5M2pveWhrMV9TdHJhdGVneTIwMTdfMjAy
MC5wZGYiXV0/Strategy2017-2020.pdf?sha=621e452714e20f42 . 
4 For further information on the Latvian Presidency of the Council of the Baltic Sea States consult 
https://www.cbss.org/latvian -presidency-2018-2019/ . 

http://www.coe.int/routes4u
https://um.fi/council-of-europe-finlands-presidency-2018-2019
https://um.fi/council-of-europe-finlands-presidency-2018-2019
https://um.fi/documents/35732/0/EN+pj-kauden+ohjelma+EN+FINAL+%284%29.pdf/33cc0281-8958-46c2-959f-dc60993e8972?t=1549465508384
https://um.fi/documents/35732/0/EN+pj-kauden+ohjelma+EN+FINAL+%284%29.pdf/33cc0281-8958-46c2-959f-dc60993e8972?t=1549465508384
https://www.ndpculture.org/media/W1siZiIsIjIwMTcvMDMvMjkvMWo5M2pveWhrMV9TdHJhdGVneTIwMTdfMjAyMC5wZGYiXV0/Strategy2017-2020.pdf?sha=621e452714e20f42
https://www.ndpculture.org/media/W1siZiIsIjIwMTcvMDMvMjkvMWo5M2pveWhrMV9TdHJhdGVneTIwMTdfMjAyMC5wZGYiXV0/Strategy2017-2020.pdf?sha=621e452714e20f42
https://www.cbss.org/latvian-presidency-2018-2019/


 
 
Consultation on Cultural Routes in the Baltic Sea Region  

26-27 March. Helsinki, Finland   p.6 
 

 www.coe.int/routes4u
 

is a shared concern, which entails not only an environmental dim ension, but also social and 

economic facets. Particular attention is therefore devoted to the preservation and the use of 

resources as well as to the involvement of and benefits for the local communities. It was 

stressed that according to the Faro Convention, the Cultural Routes emphasis the societal 

significance of cultural heritage and its role as a valuable resource.  

Some key challenges  were highlighted, including improving the coordination between the 

different levels of governance and the respective responsibilities (local, regional, national 

and macro-regional), fostering the cooperation and joint ventures between stakeholders 

from the cultural sector and stakeholders from the tourism sec tor, improve the 

attractiveness and accessibility of remote tourism destinations as well as a visibility of 

certified Cultural Routes. 

1.3.  DISCUSSIONS AND RECOMMENDATIONS ON THE NEXT STEPS 

 

Workshop 1  

The development of new Cultural Routes in the Baltic Sea Region: Modern 
movement  

Laura BERGER, MA, Doctor of Science (Architecture), Department of Architecture School of 

Arts, design and architecture, Aalto University  

 

Background:  

Participants discussed the theme of 

modern architecture of the Baltic 

Sea region that is rather diverse due 

to the political division of the Balt ic 

Sea Region. Modern movement and 

architecture are thus new 

phenomena that are differently 

applied in the countries of the Baltic 

Sea Region. This provides an 

excellent basis for further dialogue 
From left to right: E a Stevns Matzon, Stefano Dominioni 
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and cooperation to reflect the cultural diversity fo r the Baltic Sea Region.  

Participants agreed that architecture is not an abstract theme  but that it significantly 

influences the way of living, presenting at the same time a picture of the daily life , of social 

movements and changing social conditions. They considered it therefore an important 

theme to be further developed as a Cultural Route, subject to further discussion on the 

timetable, the results of exiting studies and the values to be conveyed through the Cultural 

Routes.  

The working group of the Baltic Region Heritage Committee (BRHC) on 20th century 

architecture developed ideas for the development of a new Cultural Route. The BRHC-Chair 

highlighted the importance of the 20 th century architecture in the Baltic Sea region context 

in order to attract touris m and regional development and foster heritage based economy. 

Heritage of this period is at risk due to social changes and lack of recognition from society in 

general as it is easier to explain the value of ancient site than give justification for more 

recent buildings and their value. Certain objects represent an emotional connection with the 

past and personal life instead of its architectural or artistic value. Nevertheless, the 

movements of 20th Century have significantly influenced nowadays Europe.   

Alvar Aalto architecture is a landmark of 

Finland top ranking in terms of architecture 

and design. Alvar Aalto heritage is scattered 

in several countries in Europe, mainly, even if 

not only, around the Baltic Sea. Therefore, 

this was considered a valuable theme for a 

new Cultural Route of the Council of Europe 

but it was also considered a theme that 

would require further development in order 

to represent the whole of the Baltic Sea Region.  

Alvar Aalto Foundation has already a legal status and the preparation of a certification is a 

feasible exercise.   

It has to be mentioned that the participants of this workshop did not agree on the future 

steps to be taken with regards to the development of a new Cultural Route on the theme of 

modern architecture of the Baltic Sea Region. The representative of the Baltic Region 

Noora Kiili 
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Heritage Committee (BRHC) recommended looking at the values of the Baltic Sea Region on 

a larger scale and detecting the value of the region.  

While it was underlined that the topic could be also re flected in other formats and other 

labels such as the European Heritage Label status, the representative of the Council of 

Europe emphasized that the support for the creation of Cultural Routes of the Council of 

Europe in the framework of Routes4U represented a true momentum. To leave this 

opportunity unused would be regrettable.  

Recommendations :  

¶ A research network should be initiated within the framework of the Baltic 

Region Heritage Committee  in order to study potential partners and preliminary 

research and discussion on those values that are representative and common to the 

Baltic Sea Region (similar to research network on urban waterfronts initiated by 

Swedish chairmanship in the committee). 

¶ If the Alvar Aalto Foundation plans the certification, it sho uld prepare it in a way that 

it becomes an ñopenerò theme, to allow for the further elaboration of other th emes 

on the topic of modern architecture that represents the Baltic Sea region as a whole.  

¶ Routes4U will assist in the preparation of a certificatio n of a Cultural 

Route  that is representative of the Baltic Sea Region and in this regard, will advise 

the Alvar Aalto Route how a  cluster could be created at a later stage to link different  

routes on the modern architecture in the Baltic Sea Region.  

 

Wor kshop 2  

The development of new Cultural Routes in the Baltic Sea Region: 
Maritime heritage / Traces of Ice Age  

Lucja PIEKARSKA DURAJ, PhD, Expert on Cultural Routes, Assistant Professor, Institute of 
European Studies, Jagiellonian University 

 

Background:  

The participants discussed the topics of maritime heritage. It  was agreed that this topic was 

very broad and that the development of a theme for a new Cultural Route of the Council of 

Europe requested a more focused discussion. Therefore they concentrated t heir discussion 

http://www.coe.int/routes4u
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on a selection of topics, among others coastal and underwater heritage as well as Ice Age in 

the Baltic Sea Region as possible themes for new Cultural Routes.  Different proposals were 

discussed such as a Baltic Sea Lighthouse Route and a Tar and Timber Route. It was agreed 

that both proposals were worth being further analyzed for a future development of a 

Cultural Route but that both represented a challenge in terms of developing a narrative 

around them.   

Participants also discussed the strengthening of Cultural Routes of the Council of Europe in 

the Baltic Sea Region such as the ñVikings Routesò and ñThe Hansaò. The representatives of 

both Cultural Routes provided information on how to prepare the certification and how to 

ensure an efficient management. They both explained the added value of the certification as 

a Cultural Route of the Council of Europe which is a guarantee for sustainability and further 

funding opportunities.  

The underwater cultural and natural heritage, e.g. in form of w recks and sunken prehistoric 

landscapes, was discussed, as it is generally well preserved due to the good preservation 

conditions in the Baltic Sea (cold, dark and low salinity). It was agreed that t his underwater 

heritage should be integrated in existing Cultural Routes to ensure the link between v isible 

and invisible heritage of the Baltic Sea. The Chair of the Baltic Sea Region Working Group on 

Underwater Heritage informed about managements types of underwater heritage, such as 

the Porkkala wreck park that was an initiative of the local communities. Participants 

discussed a tar and timber Route as this could include the coastal and underwater heritage. 

The manager of a project on the theme of Ice Age informed about the plans to further 

develop a cultural route in Denmark. Participants agreed on the great potential of this theme 

to become a new Cultural Route of the Council of Europe as it was present in all countries of 

the Baltic Sea Region, as it had influenced the common life of all people in the Baltic Sea 

Region and as it was of relevance in the discussion on the effects of climate change.  

Recommendations:  

¶ The theme should be clearly defined, allowing eventually for sub -themes  to 

be further developed in the future .  

¶ Resources for the management of th e Cultural  Route had to be reasonable 

to avoid management problems in the future.  

¶ The contribution of members should be balanced  and include professionals 

from scientific, cultural, tourism sector.  

http://www.coe.int/routes4u
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¶ The Cultural Route should be initiated 

on a smaller sca le, e.g. as a 

transnational initiative of three countries of 

the Baltic Sea Region with a view to 

extending at a later stage.  

¶ The growth of the Cultural Route had 

to be planned in a sustainable way , so 

at a reasonable pace and with the 

necessary resources.  

¶ It was agreed that a new Cultural Route 

had to develop a strong narrative as the 

storytelling element was one key for a 

successful branding.  

¶ The new Cultural Route had to ensure 

authenticity and should not imitate 

already-certified Cultural Routes.  

¶ The local communities living along the 

Cultural Route had to be involved to ensure the sustainability of the Route.  

¶ The Cultural Route should function on local, national and macro -regional level,  

so the activities could complement each other.  

¶ The underwat er heritage should be integrated in such a new Cultural 

Route  as it represented an integral part of the maritime heritage of the Baltic Sea 

Region. 

¶ The certified Cultural Routes should be consulted as a sort of mentor  for the 

management of the route.   

Recommendations on the development of a new cultural Route on Ice Age:  

¶ It was agreed to launch a general survey within the Baltic Sea Region to detect 

potential members in all countries of such a route.  

¶ Furthermore, Routes4U will launch a study on the tangib le and intangible 

elements of I ce age in the Baltic Sea Region should be further analyzed.  

¶ Current and previous studies on the theme should be taken into consideration when 

further developing the cultural route .  

Workshop 2 ï THE DEVELOPMENT OF NEW 
CULTURAL ROUTES IN THE BALTIC SEA 

REGION: MARITIME HERITAGE / TRACES OF ICE 
AGE 
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¶ The current efforts for the creation of an  Ice Age Route in Denmark should take into 

consideration the later development into a transnational network , more 

specific as a Cultural Route of the Council of Europe.   

¶ The manager of the Vikings Route will provide assistance in the further 

development and with a view to future joint activities.  

 

Workshop 3  

Facilitating common impact: macro -regional and national structures to 
strengthen the Cultural Routes of the Council of Europe  

Magda LESZCZYNA-RZUCIDLO, PhD, Expert on the Baltic Sea regional cooperation in 
"Pomorskie in the European Union" Association and Euroregion Baltic 

 

Background : 

The Baltic Sea region is per -se a peripheral area . The need to coordinate between 

different stakeholders at different levels  of governance is therefore paramount, in order to 

face common challenges and take advantage of common resources in an effective and 

efficient way. The workshop 3 provided with room to exchange and discuss how to best 

address this key challenge and how to facilitate common impact.  

The composition of the group of participants was varied and enabled the diverse standpoints 

to be expressed and confronted one with the other. Participants in workshop 3 included the 

polish coordinator of the Policy Area Culture of the European Union Strategy for the Baltic 

Sea Region, some governmental representatives (Finland and Lithuania), some members of 

the certified Cultural Routes ñThe Route of Saint Olav Waysò (which recently formalized its 

extension to Finland) and of the Alvar Aalto Foundation, representative of National tourism 

boards (Latvia, Poland), of Centrum Balticum, professors from a couple of universities, a 

member of the Nordern Dimension Partnership on Culture. 

The discussion revolved around some main lines and key concepts: the feasibility and 

advantages of joint activities, the objective of ensuring the transferability of culture , the 

need to make the best use of existing tools and cooperation platform and not to duplicate 

efforts. Referring in particular to the Cultural Routes of the Council of Europe,  attention was 

devoted to not bringing natural heritage apart from cultural heritage and to the importance 

http://www.coe.int/routes4u
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of improving communication to bring Cultural Routes closer to the people.  Seasonality  was 

recognized as a key issue for all Cultural Routes in the Baltic Sea Region to be addressed 

Specific examples in terms of good practices  were discussed. 

The case of Lithuania  has been put forth as an example of top -down initiative to 

coordinate the initiatives related to the Cultural Routes within the country . This 

builds upon and aims at addressing the insufficient cooperation on financing Cultural Routes, 

the lack of a clear model in terms of Cultural Routesô management, the need to create a 

platform to facilitate long -term partnerships related to Cultural Routes. The initiative takes 

the form of a still ongoing discussion at inter -ministerial level (Ministry of Culture and 

Ministry of Economy and innovation) aiming at establishing a task-force group to coordinate 

the Cultural Routes in the country; putting in plac e a small-scale programme for certified 

Cultural Routes and for cultural routes project and conducting researches to check on the 

relevance of projects are other points under discussion. 

The network and governance 

structure of the Alvar Aalto 

Foundation  provided with an 

insightful example in terms of 

cross -sectorial coordination , 

mainly at municipal level. The 

Alvar Aalto Foundation gathers in 

fact cities and municipalities, 

cooperates with universities and 

with small and medium 

enterprises, by which the 

foundation promotes other strengths of the Baltic Sea Region, which are related  to Alvar 

Aalto architecture and includes nature and wellness. The Routes of Saint Olav Ways started 

as top-down, initiated by the Directorate of Cultural Heritage within the Go vernment of 

Norway. The extension to other countries was a key challenge, in terms of structural and 

management evolution of the network. This involved changing the governance structure and 

bringing actors together in cooperation not in competition. In tha t context, local 

engagement and local ownership played a key role in transnationally extending the Cultural 

Route while anchoring it more firmly on the local level.  

Tommi Lindh 
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Following the various specific examples, mentioned above, key findings  were pointed out 

by the whole group of participants:  

¶ At national level , it is advisable to provide with a structure for fostering  

and coordinating  the cooperation related to the cultural routes (certified and 

projects). 

¶ The cooperation among cities and municipalities  is necessary for ensuring 

that Cultural Routes are grounded and supported at the local level. Practice 

proves however that local stakeholders accept to be involved only if the initiative 

pays them back somehow, e.g. in terms of networking, or of capacity -building. 

¶ The involvement of the business  sector  in the activities of the Cultural 

Routes is also necessary: the business sector is indeed paramount for the 

visibility and promotion of the Cultural Routes and for creating services and offer s 

which reach out to the  public.  

¶ ñCooperation in research ò, as envisaged in the CM/Res/ ( 2013)665, is essential 

for a continuous update and development of the narrative of the Cultural Routes . 

¶ The creation of a steering group  to coordinate the transnational cooperation 

between national reference points related to a Cultural Route proved to be 

essential in cases where the Cultural Route was facing the challenges of the 

transnational extension and the reflection of this international composition in the 

management structure. In the Baltic Sea Region the Cultural Routes face the 

challenge of improving the quality of  their offer  rather than the need to 

attract more tourists. In view of offering better services along the Cultural Routes 

the involvement of associations has been recognized as necessary for building an 

offer which is suitable to different audiences, including families and children.  

 

 

 

                                           

 

5 Resolution CM/Res(2013)67 revising the rules for the award of the ñCultural Route of the Council of 

Europeò certification, available at: 

https://search.coe.int/cm/Pages/result_details.aspx?ObjectId=09000016805c69fe  

http://www.coe.int/routes4u
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Recommendations:  

¶ There was a consensus on the crucial importance of learning from real case 

studies, from  good as well as bad practical examp les , both within a peer-to-

peer, as well as a mentoring framework between certified Cultural Routes and 

cultural routes projects and between countries of the Baltic Sea Region. 

¶ Communication  is of paramount importance. Therefore the participants agreed on 

the need to make communication accessible  and to find communication 

channels which are recognized (e.g. partnership with well-known actors, e.g. google 

earth). 

¶ When defining a brand for the Baltic Sea Region and the Cultural Routes of 

the Council of Europe  in the Region,  ñgreenò and ñsustainableò are two key 

concepts, which define the Baltic Sea Region uniqueness and which must be taken 

into consideration. 

¶ It is advisable to establish a cluster (or working group)  of Cul tural Routes in the 

Baltic Sea R egion,  as linked to the European  Union S trategy for the Baltic 

Sea region Policy Area Culture and Policy Area Tourism . Creating such a 

cluster as related to the existing regional cooperation structure, is meant at ensuring 

collaboration, coordination and sustainability of the various actions and their impacts.  

¶ Lobbying for funding is a type of support which the Cultural Routes demand to the 

regional cooperation structures in the Baltic Sea Region. 

¶ Cooperation with institutions conducting statistical research  is recommended in 

order to collect and analyze data and information on the social and economic 

impact of the Cultural Routes , which are necessary for a sound credibility of the 

Cultural Routes 

Additional lines for enhancing the cooperation in the Baltic Sea Region, around the Cultural 

Routes of the Council of Europe were explored and participants expressed interest and 

commitment. In particular:  

¶ The Council of the Baltic Sea States committed to help in lobbying at the European 

level and in facilitating joining forces in to strengthen the Cultural Routes of the 

Council of Europe in the Baltic Sea Region. 

¶ Latvia expressed interest for the Cultural Routes of the Council of Europe in 

particular in joining The Santiago the Compostela Pilgrim Routes, the European 

Routes of Jewish Heritage, the European Cemeteries Route, The Iron Curtain Trail. 

http://www.coe.int/routes4u
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¶ Latvia proposed to consider the theme of ñThe Route of Independenceò (1989) for 

the creation of a new cultural route crossing Latvia, Lithuania and Estonia.  

¶ The Impressionism Route (certified in 2018) expressed interest in extending in the 

Baltic Sea Region and is open to welcoming new network members. 

¶ The importance to explore the best ways to make use of the knowledge and 

opportunities that new technologies can provide.   

http://www.coe.int/routes4u
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2.  WORKSHOPSô REPORTS 

2.1.  WORKSHOP 1 ï THE DEVELOPMENT OF NEW CULTURAL ROUTES IN 
THE BALTIC SEA REGION: MODERN MOVEMENT  

Laura BERGER, MA, Doctor of Science (Architecture), Department of Architecture School of 

Arts, design and architecture, Aalto University  

Introducti on  

The workshop addressed the theme of 

developing a new Cultural Route in the 

Baltic Sea Region: a Cultural Route 

dedicated to Modern Movement, with a 

specific focus on the architectural heritage.  

The Modern Movement emerged in Central 

Europe in the early 1920s and soon 

reached out to the Nordic and Baltic countries. The period when the modern movement 

started flourishing corresponds to the end of World War I, which brought to a new way of 

thinking, and to the rise of the issues of peace and social responsibility, on an international 

level, as key themes of discussion across the whole Europe.  

The first Congrès International d'Architecture Moderne (CIAM) or International Congress of 

Modern Architecture was organised in Switzerland in June 1928. These meetings brought 

together the most influential architects of the time and facilitated their networking. In this 

respect, the CIAM played a significant role in serving as a European platform for 

exchanging on and formulating shared views concerning the role of m odern 

architecture . For professional architects, the Modern Movement became associated with 

international networking, study trips and exchange of ideas. After World War II, these ideas 

became internationally dominant. 

From its inception, an integral part o f Modern Movement was founded in the recognition 

that the world had changed. The rapid industrialisation after World War I had resulted in 

societal tensions with growing dissatisfaction in housing conditions, large scale workersô 

strikes, and the Russian revolution as a single major event. Against this background, 
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modern architecture was a response to the societal challenges, offering tangible 

solutions for various problems . The needs for better housing, public education, 

healthcare and profound transformat ions of class-societies towards democratisation, created 

the need to think also the material conditions of the societies anew. As a theme, Modern 

Movement therefore provides an interesting frame for thinking about the relationship 

between social values and  built environment.  

As material culture is concerned, Modern Movement is closely associated with new 

building methods and with the use of materials as glass, steel and reinforced 

concrete . Overall, the design reflects the ideas of standardisation, rational isation and 

exclusion of decorative details without a functional purpose.  

The Modern Movement encompasses several types of buildings, from private houses to 

schools, hospitals and factories, as well as new types of public buildings, whose construction 

was requested by the development of the welfare.  

The Modern Movement has undoubtedly an international character , yet it 

recognisably featured also different forms in the different countries . This is valid also 

for the Baltic Sea Region countries, which are in many ways, politically, historically and 

geographically, varied. This does not prejudice the fact that, in retrospect, these buildings 

might be interpreted as manifestations of the major ideas of a new, more modern way of 

life, and the project towards a socially equal, democratic society.  

The main objectives of the workshop were to discuss the ways to construct and develop 

route/s for Modern Movement, while keeping in view the cultural and natural assets of the 

Baltic Sea Region. The workshop strove to outline practical steps toward the creation of new 

routes and to focus on the so-called ñlessons learnedò - advices drawn from first -hand 

experience. ñWhat are the key steps and issues when constructing a route?ò was the focal 

question on which each participant has been asked to comment. 

 

Workshop discussion summary  

Participants in workshop 1 included also the Chief executive officer of the Alvar Aalto 

Foundation, the Project manager of the Iron Curtain Trail and the President of 

Impressionisms Routes. The Alvar Aalto Foundation is working on a cultural route project to 

be developed in the Baltic Sea Region, with the support of Routes4U. The Iron Curtain trail 
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is a candidate cultural route (applying for the certification ñCultural Route of the Council of 

Europeò), under evaluation in the cycle 2018-2019. The Impressionisms Routes are a 

certified Cultural Route of the Council of Europe since 2018. The Deputy Head Cultural 

heritage policy division of the Latvian National Heritage Board and Coordinator of the Baltic 

Region Heritage Committee (BRHC) was also a participant in the workshop. Within its 

structure, the Baltic Region Heritage Committee entails a Working Groups on the 20th 

Century Built Heritage. 

The  Project:  the  Alvar  Aalto  cultural  route  

As far as the project of the Alvar 

Aalto cultural route is concerned, the 

Alvar Aalto Foundation is working to 

prepare the application for 

certification. Within this project, the 

Foundation cooperates with cities, in 

Finland and in other European 

countries, which feature Alvar Aalto 

architecture and Alvar Aalto sites. 

The structuring of the network has 

been further  discussed at an event organized by the Foundation, in Jyväskylä on May 7 ̔ 8, 

2019. The aim is to submit the application for certification by the Council of Europe in 

autumn 2019, within the framework of the evaluation cycle 2019-2020.  

The  plan  for  the  Alvar  Aalto  cultural  route  builds  upon  the  already  existing  visit  

Alvar  Aalto  Network , which brings together several Finnish cities and owners of Aaltoôs 

buildings. Several city mayors have been involved in the Network and the project has 

achieved resounding success since, from the beginning, almost every stakeholder who has 

been enquired to express his interest, has joined the initiative.  Currently the Network 

promotes 23 tours. An online-database of Aalto destinations is also available. This is 

particularly relevant in view of the large interest which Aalto architecture raises also beyond 

Europe, including in Latin America, The development  of  virtual  contents , tours and 

exhibitions is paramount also from the point of view of sustainable development and with 

respect to the conservation of architectural sites. This adds upon the key role of virtual 

Alvar Aalto Studio © Forgemind ArchiMedia 
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contents in terms of fostering accessibility to heritage, in particular for those people who 

have limited travel capacities.  

The Aalto Foundation is very active and has additional projects under way, including the 

submission of the application to the World Heritage List. In this respect it is worth 

mentioning is the example of the 17 Le Corbusier Projects (across seven countries), which 

have been added to the list of internationally significant architecture sites in 2016. In 

addition, the Aalto Foundation is working toward building a new centre for cultural history, 

architecture and a design museum in Jyväskylä, Finland. 

Several questions were addressed with reference to the Aalto Cultural Route: where did the 

idea came from and who organises the Aalto Cultural Route? Why do the plans for this 

Cultural Route appear to be proceeding considerably fast? And lastly, what is this cultural 

route project exactly promoting?  

The Aalto Foundation has a legal status and is the project initiator.  The Foundation 

resembles the Foundation Le Corbusier, as such both are independent foundations and thus 

can take decisions, initiate and supervise a variety of types of projects in a very agile 

manner.  

Aaltoôs architecture is representative of European  values : Aaltoôs works offer in fact 

tangible examples of better housing conditions, ñdemocraticò spaces, and overall provide 

with an evidence of how good design can be made accessible to all, not only to few 

privileged. The ambition which prompts the project is therefore to keep Aaltoôs legacy alive, 

and to make his architectural ideals and works better known.  

The  regional  framework:  from  the  standpoint  of  the  Baltic  Region  Heritage  

Committee  

The Baltic Region Heritage Committee strives to promote the potential of cultural heritage as 

a strategic resource for the sustainability of the Baltic Sea Region.  

The Baltic  Region  Heritage  Committee  has initiated thematic working groups composed 

of experts, mainly coming from the national heritage agencies of the countries in the 

Region. The followings are the existing working groups (WG), at the moment:  a WG on 

underwater cultural heritage, a WG on coastal heritage and a WG on the 20th Century built 

heritage ī all the three are centered on key heritage assets for the Region. 
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The Working  Group  on  20th  Century.  Built  Heritage  organised together with the Baltic 

Region Heritage Committee and other WGs, the Baltic Sea Region Cultural Heritage Forum in 

Kiel in 2016, under the topic ñFrom Postwar to Postmodern ï 20th Century built cultural 

heritageò. Key findings were put forth  during the Forum, including the need to encourage 

research, develop common assessment approaches and raise public awareness around the 

topic. In conclusion, 20th century architecture is recognized as very attractive on a regional 

scale. Taking into account that not all countries have outstanding architects, a wider  

perspective  on  modern  architecture,  rather  than  a master - focus  (namely  Aalto -

focus)  could  be one of the objectives to target on the regional scale. This opener approach 

would render the theme of modern architecture more inclusive and hence it would widen its 

outreach. The key priorities which the Baltic Region Heritage Committee pursues: to support 

cultural dialogue inspired by heritage, foster heritage-based-tourism, and raise awareness of 

heritage at risk.  

Peer - to -peerò: excha nge  with  a 

candidate  cultural  route  and  with  a 

recently  certified  Cultural  Route  of  

the  Council  of  Europe  

The Iron Curtain Trail is an extensive bike 

trail,  spreading in its entirety across 

approximately 10.000 kilometers. The 

specificity of this route is in that it 

combines European political history and 

cycling. In comparison to many other routes, the focus is both on the individual sites, as 

well as on the entire trail which makes visible the cut created by the Cold War. A route like 

this, which involves travelling through different  countries, can bring to unexpected 

challenges. The route can be checked online and there is also an application for mobile-

phones. However, the  level  of  commitment  of  the  participating  countries  differs . 

This is evidenced for example in certain countries having set up street sign-posts indicating 

this route, while other countries have failed to add any type of sign posting.  

This remark related to the issue that different  states  have  different  organisational  

structures.  Thus, when establishing a cultural route, it can be extremely complex to initially 

understand who to refer to and where decisions are taken in a particular country. Summing 

From left to right: Nijolƍ Beliukeviciene, Vaidas Petrulis, 
Agnese Rupenheite 
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