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Summaryof main trends

On apanEuropeanbasis, thebalanceof European fiction works in terms of their
origin (national, nomational European and European) remains very stable ov
the five yeamperiod 20092013 with nortEuropean fiction works atround62%

National production broadcast in its home country makes up, on average, 50%
the European content on national channelst the same time around 45% of
European content is nenational, which is a positive indication thfe circulation
of European fictionvorks

There is a striking difference between the proportions of European fiction conte
on public and private channels, with public channels in the-fparopean analysis
scheduling more than 50% of European fiction content and private chann
schedulimg less than 20%

Between 2009 and 2013, the share of ABaropean fiction orprivate channels
has been gradually increasing in Germany, the UK, Sweden and Austria.

The genre of fiction content that is most dominant (total hours broadcast) on
channels is the TV series. Thisnist so surprisingdue to the regular and
sometimes repetitive broadcasts of TV seri€ropean T\series tend tobe
domestic Overall, TV seriestend to havethe strongest proportions of nen
Euwopean content. This appears te growing and reached 67% n&uropean in
2013

Genresthat are stronger in terms of European content are Fifms (50% are
European)and animation(around 40% Euro@m). Regrding feature films, the
non-European proportion broadcast on the channels remains very stable at 6
over five years

However, there is significant diversity between the different European countries
the study with regard to origin of fictiorBoecific country exceptions should be
noted. On the basis othe country analysis, the levels of European content ar
much higher on the channels in France, Finlahd,United KingdomPolandand
Portugalthan in the parEuropean overview

This European contentni the United Kingdom is almosghtirely British content
The same can be said fBolandwhere almost 50% of all fiction is Polisandfor
Portugal where national content makes up ame than 40% of fiction content
Several countries hava much lower than averagével of national TV fiction
content on their channels. These include smarketssuch as Austria, the Belgian
FrenchCommunity, Ireland and Luxembuigational content is also at quite a low
levelin Sweden and Denmark

A focuson small cantries indicates the extent tavhich Europearcontent on
national channels maype dominated by content of neighbouring countries:
German content in Austria; French content on the channels in the Fren
speaking communitgf Belgium and Britsh content on the Irish channels
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1. Origin offiction progranming on European Television

1.1. Introduction

The purpose of this report is to provide an overview of the trends in fiction programming over the
years 2002013 with regard to their origin and circuladi.

The analysis will show:

1. The proportion of European (both national and meational) TV programming broadcasen
the main TV channels and the extent to which this remains stable over time

2. The proportion of norREuropean pogramming in the schedules ¢iie main European TV
channels and the extent to which this remains stable over time

3. A comparison between the presencd Buropean(national and nomational) and non
European programmingn the public channels and the private channels in Europe

4. Analysis pr genre on the main channels regarding the origin of programming: European
(national and nomational) and norEuropean

5. Country bycountryanalysis of the origin of programming (all genii@sjuding the circulation
of European content

6. Country by countnanalysis comparing public and private channels

The data povided here is not sufficient for a fullssessment of compliance with the Audiovisual
Media Services Directive. There are several reasons for this:

i The data is confined to fiction programming ardbes not, for example, include
documentaries

f ¢KS OFGS3I2NARASa 2F 3ISYyNBa 2F ¢+ LINPINIgYYAy3
K2dzNE£ 0O @ NBE (akd\ERednar Badnw (ndofe Stric in Erance and Germany
for example Hence for many coungs a range of programming that may be included in
qualifying hours are not represented hefe.

1 Not allEUcountries are covered in this sample (see under methodological review 1.2).

1.2.  Methodological Overview

The analysis has been prepared on the basis @& geovided by ROVI International.

Thissection provides a vetyrief contextfor the reademregarding the data, the selection of channels,
the genres of programming covered, and the categorisations of the country of origin of content.

{88 Y2NB RSGIAf&a 2y G(GKS RATFSNBYyOSa Ay dlidadftATeAayd K2imhé Ay (K
Loyrette Nouel, Headway International, Oliver & Ohlbaum (20%i)dy on the implementation of the provisions of the Audiovisual

Media Services Directive concerning the promotion of European works in audiovisual media serviveslable here:
https://ec.europa.eu/digitalagenda/en/news/studypromotion-europeanworks
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Time seriesand geographical scope

A time series is provided that includdata fromthe years 2002013.It should be notd that the
selection of television channelyy ROVhas increased over time. Hence there iis general data
available on more TV channels 013, than there was in 200%or the purpose of this reparive

have tried to keep the same number of channels (and the same channels) in the sample for the 5
years for reasons of consistency when comparing programming data.

The selection of countries faared in the analysis has been dependent on the countries covered by
Rovi (see more regarding channekslow) and by cost restraints in the purchase of datdese are
(including 13EU member statesovered between 2009 and 20t3Austria, Belgium (Frencnd

Flemish speaking markets), Germany, Denmark, Spain, Finland, France, United Kingdom, Ireland,
Italy, Luxembourg, Netherlandand Swedenin addition we look aPolnd data coveringhe years
20112013 and Portugal datavhich areonly available for 202-2013? For Belgium, there are two
sepaate TV markets (with regard tudiences and channels).

TV channelsind audience market shares

The inclusion of televign channels in the analysis @&ependenton the countries and channels
covered by theeompany ROVI in the context of their own commairbusiness.

In order to facilitate a European comparison over time, a particular methodologjgabach was
used in selecting the final channels for analysis. As far as possible the total channelsdselecte
represented those whicheached (as close as possible) 75%ailfy audience share.

In selecting the channels for the analysis on the basis of audience figures (EurodataTV/
Médiamétrie), it was noted that television broadcast markets are less concedtristaerms of
audience share than rpviously anticipated, and alsthat these levels of concentratiomave
decreased between 2009 and 2013. The expansion of the range of niche channels and additional
digital channels has served to fragment audiences further this time period.

The channel selection is based on audience shares in 2009 and the channels remain constant
throughout the analysis for the sake of consistency in the comparison of the levels of European
fiction works broadcast. Table Dutlines he complete listof channels monitored(with their
audience data in 2009 arid 2013)

These channels (as they include all those with the highest audience shares) tend to be the main
generalist channels for the public service broadcasters and the generalist channels of the most
important private players in the markefThe sample includes mgnchannels that are more
GSYGSNIIFAYYSyilé F20dzaSR yR aS@OSNIft Odz GdzNT t =
audience.

i For the parEuropean5 year)analysis, 9&ationalchanneldn 14 markets weresampled

1 These96 plus an additional 8hannelsif Portugal and Poland) were analysed for 16 markets
at the country level

1 A small sample of 14 film channels were analysed in relation to European film genres

% For Poland and Portugal, their data will be dealt with separately from the other countries wheringhglobal trends over the period
20092013. They have dedicated sections under the country by country analysis.

C
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Where foreign TVchannels areamportant in national TV landscape

For several countries, in order to reach an audiencela$e to75% (cumulated by all channels), it
was necessary to also recognise the importance of certain foreign channels broadcasting in the
country that have a significant audience shaféiis was thecase for Belgium (French Speaking
Community), for Austria, Luxembourg and to some extent for Ireland

There are some distinctions even within this group. Austrisxembourgand Ireland arecountries

where thedoverspilE of television servicefrom lamger neighbours in the same language grppiay

a significant role in the markefThisd 2 S NR LA £ ¢ A & Ftefichspeakindgcamyhan®yA Ol y (i
of BelgiumK 2 6 SOSNJ GKSNBE |INB |ftaz2 | Nry3aS 2F OKIyySta
targS G ¢ . St 3A dzvadd Denmarkthér€ Rre Yertain key channels in the market that
GalLISOAFTAOIEEE GFNBSG¢ (KS TieRedggetifitBargd dhanndishie f A OSy
counted among the 96 national channedgd included in their target cotries.

Definitions, genrescategoriesand units of measurementised in the data

The ROVI data covers a wide range of television programme genres that make up the majority of
programming types that qualify as European workiowever, the sample does notinclude
documentaries and potentially other genres of programming which may be counted as European
works at the national leveh some Member StatesThe genres of programming included afe/

Films, TV Series and Soaps, Animation, Feature Films and=#stHence the focus of the analysis

is on fiction genres.

The country of origin of the programming broadt on the TV channels broadhcludes European
programming, ceproductions (wlch are further broken down into European, mixed and non
European)and norEuropean programming.

Regarding programming of European origin, the data indicates programming originating from the big

five: Germany, France, Spain, Italy and the UK. All other programming of European origin is labelled
G20KSN) 9FaN@IKS Xdyy G NBE>X GKSNBE Aa |faz | fodani S32 NEB
assessmenbf the strength of national programming on natiorgiannels (for altountries in the

sample).

For the ceproductions, the European and ndturopeanco-productions areguite clearhowever the

& Y A E SRR GRAzOdéshgRaesprogramming made in coperationbetweenEuropean and non
European companies. There is no further breakdown as to which of these are minority or majority
co-productions and the extent to whictiis category should be included as European programming
is unclear

The nonEuropean origin of programming also includes several specific countries and regions
indicating their national origin: USA, Canada, tfalis/New Zealand, and Japamhe categonalso

Ay Of dzZRS a -Ear@péaié S N2WHBWA Yy I 20 KSNI NEIA2ya FyR O2dzy (N
On a final note, the data has been gathered o thasis of two units of measuremeéft & y dzY 6 S NE
AYLIE @Ay3a (GKS G2dFf ydzyoSNJ 2F LINBINI YYSazofl yR aK
LINEIANF YYAY3TIdP 2SS KI @S dzaSR K &s thelmbdtsuitdbR Nit 60K 2 dzZNE  ;
analysinghe proportions of programming from different origins.
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1.3.  PanEuropeartrends in the origin of fiction programming

The first graphic (fi§) providesa general overview, ovahe five year periogdas to the proportions
of European and noe&uropeanfiction content on the main TV channeis 14 markets(on 96 TV
channels)

Figl: Proportion of European and neRuropearfiction programming(all genres)n channels 2002013
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80% |
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40% -
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Source: European Audiovisual Observatory on the basis of data from ROVI International

As the graphishows, the proportions of European, neBuropean and mixed earoduction fiction
works have remainedrery stable over the 5 years.rOaverage Hiropean content comprisesl®o of
the fiction programmmg on these major channels, to whicbuld be added the -B% of mixed co
production programnng, hence reaching almost 40%lowever, the proportion offiction
programmingthat is nonEuropea is on average 662%

Looking more closely at this global data ¢ S OF'y &SS K2 g TVprédradnhiing: is/ini
the overall proportion of Europegorogramming (fid).

Fig2: Proportion ofnational, nonnational Europearand nonEuropearfiction programming on channels 2062013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

% See table 1 for full details. Poland and Portugal are dealt with separately under the country analysis as the channelsmeasuned
by ROVI during the full five year period.

ayl

[atN
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Programming of national origin is consistently just over 50% of the total European programming
shown on these national chanrsel

This is hardly surprising as national channels are either: producing their own content; commissioning
content; and in principle serving a proportion of local content in the national language with national
cultural stories and references.

On the otherhand around 45% of the European content broadcast on the TV channels-is non
Y6EGAZ2YEFEE 2N a20KSNJ 9dzNB LIS| y¢ ¢ KchdDlgtionbfadEurdpeard 2 2 R A
fiction.

1.4.  European programming on public and private television

In the sample(of 96 channels) public channels account for around% of the channels sueyed
while private are aroun&7%.Fig 3 outlines the trendsetween 2009 and 2013

Fig 3 Global comparisorf origin of programming on public and private channe2)092013

2009 2010 2011 2012 2013

Public  Private Public  Private Public  Private Public  Private Public  Private

m National m European Non-National m Non-European m Mixed Co-productions

Source: European Audiovisual Observatory on the basis of data from ROVI International

The data clearlghows a stark contrast between the public and private channelsunope For the
private channels, the proportioof nonEuropea programming is sign@antly higher than the global
European average @&2%, and instead reached up to 73% in 2012 and 2013.

On public channels, more than 50%atiffiction works are European and this figure remains steady
over the five year period. In additionuplic service channels are muchore likely to show non
national European contentvith almost half of tle European content on the channels originating
from other countries.
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1.5.  Presence of European programming on the basis of genres

Thegenres of programming inadled in the analysis are: TV Films, TV Series and Soaps, Animation,
Feature Films and Short Films. Hence the focus of the analysis is on fiction genres. The following
section provides an overview of the genres of programming in which works of Europeisnhanig a
stronger (or weaker) presence.

Fig4: Overview of the main fiction genres on European TV channels and their origin in 2013

100% -+
90% -
80% -
70% -
60% |
50% -
40% -
30% -
20%
10% -

0%

Feature films TV films TV series Animation

MW National ™ European Non-National ~ ®Non-European M Mixed Co-productions
Figure 4 provides an overview of the main genres (not including short films).
TV series and soaps

The proportions of European, national and ABaropean content in TV series and soaps is outlined
below. Comparedo the global picturefor all genres(see fig2, page §, the proportion of national
content tends to bestronger for this particular genren 2013, the proportion of nofEuropean TV
series and soaps content was at its higHesel in the five years at 67%. Thigliso thegenre where
mixed ceproductions (European and neEuropean countries) are leasignificant in terms of origin

of produdion.

Fig5: Proportion of European and neiuropean TV Series and Soaps on TV channels-2009
100% -
80% -
60% -
40% -

20% |

0%

2009 2010 2011 2012 2013

W National  m European B Non-European  ® Mixed Co-productions
Non-National

Source: European Audiovisual Observatory on the basis of data from ROVI International
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Feature films broadcast on TV

Fig 5 illustrates the data for featifilms shown on TV. The nd&uropean films have memarkably
stable60% share of films broadcast over the five years on the charseécted National films are
slightly lessimportant than nonnational Europearfilms, indicating a reasonable circulation of
European films. Feature films whose orgie in a mixed cgroduction (European and nen
European) make up a significant amount of tbél feature films,and is higher in proportiothan
non-national Europan films. Witin the data it is not possible tassess whether these are minority
or majority ceproductions, owhich Europearmountries are involved in their production.

Fig6: Proportion of European and neiuropean feature films on channels 202913
100% -
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60% |
40% -

20%

0%
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H National ® European H Non-European  ® Mixed Co-productions
Non-National

Source: European Audiovisual Observatory on the basis of data from ROVI International

For specific countries, in particular the larger countries (France, Germany, trentdiRolandetc.)
the proportion of national and/ or European films is higher thanhe overall European picture of
European films. An additionalsection of this reporincludes a focus ofilm on 14 European film
channels (see section 1.7)

TV films

TV Films or films made for TV have a much higher proportion of national and European origin. The
fact that TVfilms arelikely to oftenbe commissioned by, or partly financég¢ broadcastersnay
explainthis.

Fig7: Proportion of European and neiuropeanTV films on TV channels 202913
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Source: European Audiovisual Observatory on the basis of data from ROVI International
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Animation

Animation data here inclles TVanimation seriesdut not animation feature film data. Animation
feature films are include in the feature film category of datdhe data shows thauropearcontent
(on average 18%gnd nationalcontent (20% in 2013pr animationhas a higher proportion than is
the case for most other genres.

Fig8: Proportion of European and neiuropeanAnimation on TV channels 2062013

100% -+
90%
80% -
70% |
60% |
50% -
40% -
30% -
20%
10% -
0%

52%

18%

20%

T T T T
2009 2010 2011 2012 2013

W National M European Non-National B Non-European B Mixed Co-productions

Source: European Audiovisual Observatory on the basis of data from ROVI International

Regarding animation, it should also be noted that the data samipléus reportover the years 2009

to 2013 covered very few cRINS y Q & (forkekayhpleSetéet, Super RTL, Kika, CBeebies, CBBC)

It is useful in this contdxo highlighta separate report carried out for Creative Europe (didision

mediaf ¢ Focus on Animation that looked at animation on more than 76hildrey Q& ¢+ OKIl yy S
The report provides country by country overviews Fsancé, Germany, Italy, Spain and the UK. It

also compares the levels of European and8odzNR2 LISy O2y iSyd 2y ylFGA2yI €
on the major pa® dzNR LIS | y 0 NlchamhelsqQBobrieRuhgs BisAdPartoon Networkand
Nickelodeon).The main findings of the report regarding origin of TV animation included the
following:

1 The amount of animation broadcast on main TV channels (not children) has reduced since
2009 in particular in Germany, Spain and Italy

National and European animation contenstsongon French/ I G A2y | £ OKAf RNBy Qa
European animation content &rong on German and ltalighl G A2y £ OKAf RNBYy Qa
National animation is dominantyp 0 KS . NAGAAK yIFdA2ylFf OKAf RNBY

Non9 dzNB LISty FyAYlFGA2y Kra 3INRsy AGNRY3ISNI 2y {|

= = =4 -4 -2

The panrEuropeanchannel brandqof US origin) broadcast mainly n&uropean content
(between 50 and 60%)

4 European Audiovisual Observatory (20F8cus on AnimationReport prepared for the European Commission Creative Europe (sub
division media). Available heréttp://ec.europa.eu/digitatagenda/en/news/focusanimation

®Including also data from the French CNC.

12
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Short films

There is vey little data on short films being broadcast on TV. Hence the data has not been illustrated
in graphics here. These films are most likely to be broadcast in Belgium, Italy, France, Germany and
the Netherlands, with fewer examples in the UK, Spain and blstdies. These films mainly tend to

be national, and more than two third of the short films broadcast were European.

13
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1.6.  Analysis of origin of programming by country

The countryby country analysis divided into 3ections:

Big 6 Europeamarkets: Thefirst sectionprovides an analysis focusedn the 6 largest EU markets:
Germany, UK, France, Italy, Spain aohifd (data for Poland from 2032013).

Other Europeammarkets: A second section focuses on other medium to large markets such as the
Netherlards, Swedenkinland Denmark and Portugal. In some cases these markets have important
channels that are established in other countries (Netherlands, Sweden and Denmark).

Small European markets and the influence of foreighannels: A third section focuses on the
smaller countries in the sample where the content of, and the channeigighbouringcountries
play a significant role in the market: Austria, Belgium, Ireland and Luxembourg.

Big 6 European markets

Germany Privatechannels have steadily increased ndturopean content

The figure below shows the proportions of European and-Baropean fiction programming on the
German channels (12 channélsyer the five years of analysis. Similarthe European picture, the
non-Euopean programming represents on averagedo of the entire fiction programming. The
proportion of Eiropeanprogramming, (includingnixedco-productions) is steadgit about 40%.

Fig9: Proportion ofnational, other European and nofEuropean programming ofsermannational channels 2002013
100% -
80% -
60% -
40% -

20%

0%

2009 2010 2011 2012 2013
W National M European B Non-European ™ Mixed Co-productions

Non-National

Source: European Audiovisual Observatory on the basis of data from ROVI International

Figure 9overleaf)provides a comparative view of the difference in the proportions dgfamal, non
national European and nelBuropean programming on public and private channels.

Private channels have steadily increased the -Bonopeanfiction programming to reach 81% in
2013. On the other hand the public channels broadcast on average W&p&anfiction content,
almosttwo thirds of whichis German.

® These channels represented a national daily audience share of 68% in 2009, according to data from EurodataTVijsee table

14
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Fig10: Origin of programming, comparing public and private Germaational channels20092013

2009 2010 2011 2012 2013

Public  Private Public  Private Public  Private Public  Private Public  Private

W National M European Non-National ~ M Non-European M Mixed Co-productions

Source: European Audiovisual Observatory on the basis of data from ROVI International

Although not illustrated here the national fiction content genre in Germ#nay is byfar the most
significant (in terms of hours) iV seriesmaking up two thirds of the national conten¥hen
German channels broadcast other European content it is rfiksly to be mixed ceproductions,
European cegproductions, British content or French content.

France Very high levels of Europeaand nationalcontent on both public and private

The French data shows the strongest presence of both national and tatap&an (national and

non-national European) othe big 6TV markes.” Non-European content across all the fictigenres

is on averaggust 44% ovethe five years. This may reflect the fact that the French regulatory system

places stronger obligations dfrench broadcasters under the AVMS than in many other countries.

C2NJ SEIYLX S (KS daljdzr t AT@Ay3a K2dz2NEE o03SyNBa O2dzy
other countries. However, the levels of French and European content are still impressive

Fig11: Proportion ofnational, European and nosEuropean programming on French national channels 2@09.3
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60% -
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Source: European Audiovisual Observatory on the basis of data from ROVI International

" Dama is based on 9 TV channels that represented a national daily audience share of 75,8% in 2009, according to data fraf\E{seelat
table 1)

15
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French public and private channels are much moréne witheachother with regardto originof the
content they show(compare with German public and privatéjheFrenchprivate channels show
well above average proportions of Europg@rciuding nationalprogramming.

Fig 2: Origin of programming, comparing publand private Frencimational channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

In France TV Seriespresentalmosthalf of the nationalfiction content (in terms of hours)French
feature films are in second place representiagnostone quarter of the national fiction content.
When French channels broadcast other European content it is most likely to be mixed co
productions, European eproductions and German content.

Spain:Origin ofcontent stable but national content reduced on public TV

Data on the Spanish TV landscape is based on just 7 channels, but these represented 65% of the daily
audience share in 2009. Ndfuropean fiction content has a stronger presence in Sgzam the
European average. The levels of national fiction content are relatively weak for such a large market.
TV Series are also the mastmmonfiction genre in Spain regarding national content and this genre
accounts for more than two thirds (of the ha)r followed by Spanish feature films (almost one
third).

Fig B: Proportion of national, European and neBuropean programming on Spanish national channels 22093
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Source: European Audiovisual Observatory on the basis of data from ROVI International

Looking at the contrast between public and private chdsarfg 13, it is apparent thathe decrease
in national fiction content on Spanish TV has mainly occurredhenpublic channelswhich are

16
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stronger in supporting this content than the privatevhile non-national European contenhas
increased)This decrease may reflect the general economic crisis in the sector over the period.

Fig 3: Origin of programming, comparing public and private Spanisttional channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

When Spanishchannels broadcast other European content it is most likely to be mixed co
productions,German, French and British content.

The United Kingdom: if its Eupan, then itmust beBritish

Similarto the French datathe proportion of national fictionprogramming on thé'V channefsin the
UK is muchhigher than average. However, the presence of other Europ@aogramming is
extremely lowand more inclined tde based on mixed cproductions (hich essentially couldlso
include British/ nonEuropean ceproductions). The other European content represejust 26 of
content on British channeld$t should be notedhat non-European content is steadily climbing over
the 5 year periodwhile national is falling

Fig B: Proportion of national, European and neBuropean programming on British national channels 260®13
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Source: European Audiovisual Observatory on the basis of data from ROVI International

8 Based on 18 channels which together had a 66.7% daily audience share in 2009, according to data from ¥\{sesstzile 1)
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The privae channels in the UK have a higher level of European content than the averggesébe
channels acros&urope;however this level has decreased over the five years by more than ten
percentage pointswhile nonEuropean is increasinghe level of Euromn cotent on the public
channels islso higher than the average in Europe. Again, the main distinction between the UK and
most othercountries is the dominance of national content within the European programming.

Fig B: Origin of programming, comparing public and private Britishtional channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

In the British case, TV Series are also the nrostmonfiction genremakingup on average two
thirds of the national contenin terms of hours)followed by aimation. European contentwhere it
existsis most likely to be mixed garodudions (which may b@ritish) or European eproductions.

Italy: European content growing bunational content reduced on public TV

Non-European content on the main ltalian TV chanhi&dower than the global European average
and seemgo bedropping slowly over the time period with European content increasing from 32% to
39% over the five year#t is mainlythe nonnational European content thdtas increased over time
rising 6 percentage points in the 5 year period.

Fig I7: Proportion of national, European and neBuropean programming on Italian national channels 262913
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Source: European Audiovisual Observatory on the basis of data from ROVI International

?Based on 7 channels which combined had an 81,2% daily audience share in 2009, according to data from EurodataTV (see table 1)
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In Italy the private channels are broadcasting more national and more European fiction works than
most European private channels. The levelssiileless than the Itaan public channelbut growing
steadily over time

Fig B: Origin of programming, comparing public and private Italiaational channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

Italian feature fims constitute almost half of national fiction works on these main channels, while TV
series make up another third. European content on Italian channels includes German (TV series),
mixed coproductions, European eproductions ando a lesser extent French anditish content

Poland almost 50% of all fiction on TV is Polish

Poland was not included in the global analysis (under 1.3, 1.4 and 1.5), datthavailable just
covered threeof the five years andhe intention wasto keepthe actual channels analysed over 5
yearsconsistent Here we present théhree years of Polish datan the basis of 4 channels, which
had a combined audience data of 67% in 2009 (a figure which has decwasethe five years)
Most remarkablds the importanceof national content on these channejxlose to 50% of all fiction
works.

Fig ©: Proportion of national, European and neBuropean programming on Polish national channels 208 3
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Source: European Audiovisual Observatory on this lp@slata from ROVI International
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channels broadcast a significant amount of national conteithh the private showing far less nen
European fiction content than the averagerosshe other European countries.

Fig20: Origin of programming, comparing public and private Polisitional channels 2002013

100%
90%
80%
70%
60%
50%
40%
30%
20%
10%

0%

2011

Public  Private

B National

2012

Public  Private

2013

Public  Private

M European Non-National

Source: European Audiovisual Observatory on #séstof data from ROVI International

In Poland, the national fiction content on the channels consists mainly of TV ¢erieesms of

broadcast hoursy; more than 80%. The most important other European content on Polish TV is

British.

Other European matets| y R

iK23a$s

GAOK AYLERNII Yy

Finland European contenstrong on the national Finnish channels

For the purposes of the analysis, just four channels were covered in Finland (on the basis of the

availability of channels monitoredytROVI). Howeer these four represented 722 of the audience

sharein 2009.The levels of European content are above the European average. In particular non

national European content plays an important role in the fiction content offer on Finnish channels.

Fig21: Proportion of national, European and neBuropean programming ofinnish national channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International
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Again, the importance of public broadcasters in broadcasting national and Eurameaent is
highlighted here. fie proportion of naional content broadcast on the public channels has been
rising steadily over the five year period. The public channels also carry a huge proportion of content
from other European countries althoughis has been decreasinggiitly with the rise of natioal
content on the channels.

Fig22: Origin of programming, comparing public and private Finnish channels 20083
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Source: European Audiovisual Observatory on the basis of data from ROVI International

In Finland close to halbf the national fiction content consists of TV sefigshours) while another
third consists of Finnislieature films European content orFinnishchannelsis overwhelmingly
British, followed by mixed eproductions.

Portugat High proportion of nation&content on Portuguese channels

Poland was not inclietl in the globalanalysis (under 1.3, 1.4 and 1.5), as the data availfasle
Portuguese channels jusbvered the years 2012 and 2013 (before which the channels were not
included in the analysis of ROMHowever, when analysing the data we discoveredit tihe ROV
coverage of Portugal onipcluded the second half of 2012 and the two years were not comparable.
Hence we just provide a snapghad the situation in Portugdrom 2013.

Fig23: Proportionof national, European and nofturopean programming on Portuguese national channels 2013
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Source: European Audiovisual Observatory on the basis of data from ROVI International
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The analysis focuses on just four channels, which had a combined audience of 82% in 2009 (a share
which has dropped to just over 60% in 2013portugal is the only example where the private
channels are showing more national content (and higher overabgean content) than the public
channels. Unfortunately, we do not have the data to compare this over time.

Fig 2 Origin of programming, comparing public and private Portugational channels 2013
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The national fiction content on the channels consistgminly of TV serieg more than 80%, with
national feature filmamaking up about 10%miportant other European content on Portuguese TV
include mixed cgproductions, other ceproductions, followed by British, Italian and Spanish content.

z

Onethirdofno@ dzZNR LISy O2y GSyid Ay t2NldaAlt Aa Ay (KS
TheNetherlands

The Dutch channéfin the analysis show an increa the proportion of nationaliction worksin
2013(as compared to other yearand a corresponding decrease in the proportion of {ifuropean
fiction works.By 2013he dataisin line with the European averages.

Fig &: Proportion of national, European and neBuropean programming on Dutch national channels 268®13
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Source: Eupgean Audiovisual Observatory on the basis of data from ROVI International

®Based on 8 channels which combined had an 72,8% daily audience share in 2009, according to data from E(sedattle 1)
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Fig &: Origin of programming, comparing public and private Dutcational channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International
Ly GKS 5dziOK Ol &asSz GKS LlzotA00 OKIyyStaQ TFAOUGA:z
European, with very little (less than 20% ABaropean content). In contrast, the private channels are
reaching more than 85% of ndfuropean fiction programmingMore than half of Dutch national
fiction programming on the Dutch channels is classified as TV series. European confautchn
channels includes mixed gooductions, other European garoductions, other European content
(not possible to specify), Bsh and French content¢t 62 2F (GKS LINAGFGS OKIYy
OKI yyStaé¢ olaSR Ay [dzESYo62dzNH FyR GFNEBSGAY3 (K
between the origin of content on these as compared to the other Dutch private channels.

Sweden public broadcaster the driver of national and European content

The Swedish data is based drchannels, two of which NB GG F NBSG OKIFyySftaég Sa
(one from Dscovery and one from Viasat). The proportion of fiuropean content is much higher

than in most other European countries and the levels of national content are very low. National
content consists mainly of TV seresd Swedish feature films.

Fig 2Z: Proportion of national, European and neBEuropean programming on Swedish national chresis and & G I NH S (i
OK Iy y2@0B2DE3
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Source: European Audiovisual Observatory on the basis of data from ROVI International
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The second figure shows the importance of the public broadcasters with a high level of national
content, and an even higher level of European content in comparison to the European picture. The
private channels have a very high level of +#ifuropean contentmore than 85%. Regarding the
private channels, the 2 established in the UK have mainly US content, while the third established in
Sweden has a higher level of European contdite European content shown on Swedish TV is
mainly British, followed by mixezb-productions and European quroductions.

Fig 8B: Origin of programming, amparing public and private SwedisB K| yy St & | y R T2 N®080330134 i I NB S i
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Source: European Audiovisual Observatory on the basis of data from ROVI International

Denmark
The Danish data shows a dominance of sBamopean content on the maiTV channels, at a level

muchhigher than the Hropean average. Nationabntent is extremely low and decreasing to just 2%
in 2013.

Fig @: Proportion of national, European andon-European programming on Danish national channelsd foreign
Al NBSG 20002093y St & ¢
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Source: European Audiovisual Observatory on the basis of data from ROVI International

The comparison between public and private reveals that it is mainly the public channels who
broadcast fiction works of national origin and of European origin, with the Danish data shows a
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dominance of norEuropean content on the main TV channels, at allewech higher than the
European average. National and European content is extremely low on the private channels and
decreasing to just 2% in 2018ote that the three private channels in this sample are licgh@ the

UK, with two owned bYpiscovery commnications, and the third owned by Viasat.

Fig30: Origin of programming, comparing public channels ah NB A 3y & ( | iNBeSniark Q00®013/ St a ¢
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Source: European Audiovisual Observatory on the basis of data from ROVI International
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SmallEuropean markets and the influence of foreign channels

Austriaz German content and German channels of major importance in the market

The four Austrian channels in the sampkevea combineddaily audience share of anad 40%Here

« spilkover» channelsplay an important role in the market. German channbbive 30-35% of the
Austriandaily audience share. The firBy (27) showsdata for the Austrian channels, the secbn
includes data for the German channels that hold an important share of the markdthe Austrian
national content markets weak and accounts for less than 5% of fiction contdgtht half being TV
series, while about one fifth are Austrian feature films. The most important other European content
is German(see fig 27)although this has reducedignificantlywhile nonEuropean content has
increased.

Fig31: Proportion of national,German,European and nofEuropean programming orustrian national channels 2009
2013
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Source: European Audiovisual Observatory on the bhadista from ROVI International

The figure below provides snapshots of 2009 and 20h@&private channels in the market (Austrian
and German) have increased the proportions of 4Eauropean content over timeThe complete
picture of German content avaitée to Austrian audiences is outlined in the graph.

Fig32: Origin of programmingon Austrianpublic/ private national channelsand German channels in Austrz0092013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

" Table one outlines those channels and their shares of the Austrian audience.
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Belgium(VLG) Public channels broadcasting high levels of European content

The Belgian market fsagmented into different languge spacesThe firsttables representhe data
for channels in the market for Flemish language métiiihe proportions of European and non
Europen content here are similar tihe European average in fig.29

Fig33: Proportion of national, European and neBuropean programming oBelgian (VLG)ational channels 2002013
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Source: European Audiovisual Observatory on the basis of data from ROVI International

Regarding the comparison between public and privagain in this cge public channels have a
much higher proportion of bothnational andnon-national European content. The private channel
data is similar to the data for the European sample of private channels.

Fig 3k Origin of programming, coiparing public and private Belgian (VL&)annels 2002013

Source: European Audiovisual Observatory on the basis of data from ROVI International

On the Belgian Flemish TV schedules the national fiction content consists mainly of T senies
than 80%, with national feature films making up about 10%. The rngsbrtant other European
content is mixed cgproductions, other European garoductions, British content, other European
(not possible to specify) and French content.

26 channels are included that had a combined daily audience share of 73,7%, according to data from EurodataTV (see table 1)
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